The Great Diwan and its offspring

The collection and dispersion of
Ibn ‘Arabi’s poetry

Julian Cook and Stephen Hirtenstein

INTRODUCTION

The reason which has led me to utter poetry (shi‘r) is that I saw in
a dream (wagi‘a) an angel who brought me a piece of white light,
like a fragment of the sun’s light. “What is that?” I asked. “It is the
Sirat al-Shu‘ara’ (the Poets)” was the reply. I swallowed it, and felt
a hair (sha‘ra) arising from my chest to my throat, and then into
my mouth. It was an animal with a head, a tongue, eyes and lips.
It grew out of my mouth until its head struck the two horizons,
the East and the West. After that, it contracted and returned
into my chest, so I knew that my words would reach the East
and the West. Then I came back to myself and I uttered poetry
without any process of reflection or thought. Since that time,
this inspiration has never ceased; and it is because of this sublime
contemplation that I have collected together all the poems that I
can remember in this Diwan. But there is much more that I have
forgotten! Everything that this collection contains is thus, praise
be to God, nothing other than [the fruit of] a divine projection, a
holy, spiritual inspiration, and a splendid, celestial heritage.!

In these lines from the Prologue to the work he calls Diwan
al-ma‘arif al-ilahiyya wa-I-lata’if al-rithiyya (‘the Diwan of divine
knowledges and spiritual subtleties’) or al-Diwan al-kabir (‘the
Great Diwan’), Ibn ‘Arabi clearly outlines the vision that initiated
an unfettered outpouring of poetic inspiration and caused him

1. Ms. Paris BN 2348, fol.37a. See C. Addas, ‘The Ship of Stone’, in
The Journey of the Heart, |. Mercer (ed.) (Oxford, 1996), pp.5-24, and
D. McAuley, Ibn ‘Arabi’s Mystical Poetics (Oxford, 2012), pp.47-8, for
alternative translations.
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to later collect together all of the poems that he could remember.
This description, however, does not tell us the form taken by
this Great Diwan (unless we are to somehow identify it with
the phantasmagorical creature that he found emerging from his
chest) or the date when he began this huge undertaking, nor
does it tell us the relationship that it bears to any number of
‘poetry collections’ (Dawawin, pl. of Diwan), which are to be
found in the manuscripts associated with his name.

As regards dating, we know from its contents that in its
current form it must have been begun after the composition of
the Fusiis al-hikam (RG 150, composed 627/1229) and al-Futiihat
al-Makkiyya (RG 135, first recension, completed 629/1231), and
perhaps around the time that he extracted the poetry from the
Futithat in a separate treatise named Nazm al-futith al-Makki (RG
542), which may have been a precursor to the Diwan itself.2 The
title Diwan al-ma‘arif is mentioned in his auto-bibliographies,
the Fihris (RG 142, no. 70) and the [jaza (RG 269, no. 75, which
equates it to al-Diwan al-kabir). The Great Diwan was certainly
in its final form by 634/1237, possibly even three years earlier.?

Building on the work of others spanning many decades,
we report here on progress in a new study, one based upon
cataloguing and cross-matching every individual poem in the
oldest and best manuscripts currently available to us.

In his monumental and pioneering study of Ibn ‘Arabi’s
manuscripts in public collections, Osman Yahia gathered
together the main Diwan manuscripts under RG numbers 100-

2. This work (Ahmadiyye 774, fols. 1-120) carries a sama“ certificate in
the hand of Ibn ‘Arab1 dated 630/1233 in Aleppo, and mentions his wife
Maryam bint Ibn Abdin as one of those present. That indicates that he put
it together sometime prior to this.

3. The precise date is a matter of some obscurity: the Fihris, dated
627/1229, mentions a prototype for the work called K. al-ma “arif al-ilahiyya
wa al-lata’if al-rabbaniyya (presumably without the Fusds and Futdhat
poems), while the ljaza, written in Muharram 632/September 1234,
records it as Diwan al-ma‘arif. One manuscript (Khalili 225) gives the
date 13 Dhu’l-Hijja 634/7 August 1237 for a reading of the whole Diwan,
without specifying exactly when it was composed. It is worth noting that
the Diwan was compiled on the basis of the first recension.
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103.# Subsequent work by other scholars can be conveniently
divided between studies that concentrate primarily upon the
literary content of certain poems, and those that focus on the
structure of the various Dawawin.

The ‘literary content’ studies range from R. Nicholson’s 1911
edition and translation of the Tarjuman al-ashwaq (with extracts
from the K. al-Dhakha’ir wa-l-a‘laq)® to a series of studies by P.
Bachmann and by R. Austin.® Translations of many individual
poems have been published in the Society’s Journal. Most
recently, D. McAuley’s Ph.D. thesis and 2012 book represent
the most extensive study to date (at least in English) of the
literary content of Ibn ‘Arabi’s poetry.” This work represents a
truly exciting development and is sure to inspire specialists and
general readers alike to further study.

4. O. Yahia, Histoire et Classification de I'CEuvre d’Ibn ‘Arabi (Damascus,
1964). Other Dawawin are listed separately from RG 100-103 as follows: RG
116 (K. al-Dhakha’ir wa-I-a‘lag, lbn ‘Arabi’s commentary on the Tarjuman,
partly reproduced in the Diwan al-Ma“arif, RG 101); RG 295 (Inzal al-ghuyib
‘ala maratib al-qulib, mentioned in lbn ‘Arabi’s Fihris but apparently lost);
RG 380 (K. al-Mabadi wa-I-ghayat; a collection of letter poems that appear
in ch. 2 of the Futiihat); RG 412a (al-Manzimat, a small collection of poems
extracted from the Futiihat); RG 484 (al-Mu ‘ashsharat = al-Diwan al-asghar,
the “10-liners’ reproduced in the Bildg Diwan); RG 517 (al-Muwashshahat
al-ilahiyya wa-l-azjal, ‘strophic poems’ which are distributed across the first
half of the Bulag Diwan); RG 542 (Nazm al-futih al-Makki, poems from the
Futahat from the Prologue up to ch. 320); RG 767 (Tarjuman al-ashwagq
reproduced in the Diwan al-ma“arif); RG 837 (K. al-Zaynabiyyat, a section
of the Diwan al-ma‘arif — see below). After listing well over 20 manuscripts
under RG 102, Yahia states “Les copies ci-dessus mentionées sont toutes
incompleétes... Une édition critique de cette oeuvre exigerait donc la
consultation de toutes les copies”. We continue to add to Yahia’s list, and
many manuscripts remain which we have yet to examine and catalogue.

5. R. Nicholson (ed.), The Tarjuman al-ashwag. A collection of mystical
odes (London, 1911).

6. References to the papers by P. Bachmann (1980s-2001) can be
found in McAuley, Mystical Poetics. R. Austin’s study was ‘Ibn al-‘Arab1 —
Poet of Divine Realities’ in Muhyiddin Ibn ‘Arabi: A Commemorative Volume,
S. Hirtenstein and M. Tiernan (eds.) (Sherborne, 1993), pp.181-9.

7. D. McAuley, An Analysis of Selected Poems from Ibn ‘Arabi’s Diwan
(Ph.D. 2007), and Mystical Poetics — the latter has an excellent bibliography.
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Our own study stands in the tradition of the more structure-
based studies of Ibn ‘Arabi’s poetic output, which can be said to
have begun with the initial editorial work that lay behind the
Bilaq print edition (Diwdan Ibn ‘Arabi, Cairo, 1855). In 1994
the Bulaq edition was shown by R. Deladriére to be based upon
a text established by Muhammad b. Isma‘il Shihab al-Din,
and Deladriére was able to identify the source for quite a large
number of poems.® In a follow-up study in 1998, the overall
outline of the Balaq was more fully described by G. Elmore.’
Although Elmore commented upon the initial studies of the
Diwan al-ma‘arif by C. Addas, his focus remained upon the
content of the Bulaq edition, which to this day remains the
only Diwan in print.

However, the scope for structural (as well as literary) studies
of Ibn ‘Arabi’s Dawawin expanded enormously with three
studies by Addas.!® She provided the first detailed description
of the content of the only complete manuscript of the Diwan
al-ma“arif, Paris BN 2348 (her DM), a work listed by Ibn ‘Arabi
in both his auto-bibliographies. This Paris manuscript is huge,
more than twice the length of the Balaq edition.

Although Addas was unable to trace the majority of the
poems to known works — and thus a vast chunk of Ibn ‘Arabi’s
poetic output remains an all but hidden treasure — she did note
that the Diwan al-ma‘arif had very little overlap with Bilaq.
She proposed that Biilaq was in fact the first continuation of the
Diwan al-ma“arif within Ibn ‘Arabi’s ‘Great Diwan’. It remained
for scholars to look in greater detail at the large number of
Diwan manuscripts listed by Yahia under RG 100-103, the
majority of which Yahia himself regarded as ‘incomplete’. As
part of the Society’s Archive Project, S. Hirtenstein described the
structure of some particularly important historic manuscripts.!!

8. R. Deladriere, ‘The Diwan of lbn ‘Arabi’, IMIAS 15 (1994), pp.50-6.

9. G. Elmore, ‘The Bulaq Diwan of Ibn al-‘Arabi: Addenda to a Tentative
Description’, Journal of Arabic Literature 29/3-4 (1998), pp. 136-66.

10. ‘A propos du Diwdn al-ma“drif d’lbn ‘Arabi’, Studia Islamica, 81
(1995), pp.187-95; ‘Ship of Stone’; ‘L'GEuvre poétique d’lbn ‘ArabT et sa
réception’, Studia Islamica 91 (2000), pp.23-38.

11. S. Hirtenstein, ‘Some Preliminary Notes on al-Diwan al-kabir,
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But questions remained as to how these relate to each other and
to the Diwan al-ma‘arif and Bulaq. There are indications of five
or six ‘parts’, but which part did each manuscript represent?
Could one even expect them to be mutually exclusive with
regard to their poetic content?'?

The next logical step seemed inevitable, albeit a vast
undertaking: cataloguing and cross-matching each individual
poem in Ibn ‘Arabi’s known works and in the best manuscripts
of the various Dawawin. This was not a task to be undertaken
lightly: the Futithat alone contains around 1,750 pieces of verse,
and the Paris manuscript contains over 2,500! This article is
the first fruit of our use of modern computer techniques to
catalogue and cross-reference multiple Dawawin manuscripts
as well as the poems found in Ibn ‘Arabi’s printed works.

There have been a number of keys to bringing this work
into the realms of the feasible. Firstly, and most obviously,
was the basic cataloguing task of inventing a ‘naming’
convention, whereby individual poems could be identified
in meaningful ways and quickly located in source texts. For
reasons of practicality we chose to record the following data
in our database as a minimum for every poem: its identifier (a
unique shorthand indicator of where it occurs in a work or a
manuscript), the first verse in Arabic, the total number of verses,
and the rhyme letter. Secondly, we developed software for ‘fuzzy
matching’ Arabic strings using the dynamic programming
concept of ‘minimum edit distance’, which provides a measure
of closeness or variation between any two Arabic verses in our
database. With this we have managed to discover and record
cross-matches between poems across works and manuscripts.
With fuzzy matching we could also deal with errors in data
input, scribal or editorial errors, and even variations Ibn ‘Arabi
might have allowed himself.

JMIAS 39 (2006), pp.111-20.

12. McAuley notes the wide variation that can sometimes occur in a
particular poem that is found in different forms in the manuscripts. See
Mystical Poetics, p.127, n.45.
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Finally, with these tools in place, many man-months were
dedicated to the laborious task of data entry. That we can
offer the current progress report after less than a year is in
no small part due to our discovery of extraordinary structural
relationships between manuscripts, in which the same poetic
content is presented under very different organisations. There
has also been a significant snowball effect, as our database
approached the state of containing ‘all’ of Ibn ‘Arabi’s poetry.
Increasingly we know both what to look for and where it is
likely to occur. We can thus recognise and indirectly decipher
all but illegible manuscripts, and can even predict in some
detail the content of manuscripts we have yet to examine.

A NEW CLASSIFICATION

After entering all the data and initiating a poem-by-poem
structural analysis of over fourteen Diwan manuscripts, it has
become clear to us that Yahia’s tentative classification system
is in need of serious revision. Our reasons for coming to this
conclusion are set out below, but for simplicity, we shall structure
this report around the end-point: a proposed reclassification of
the Dawawin and associated families of manuscripts.

The primary feature of this new classification is that there are
three main Dawawin (which we may call ‘Great’, “Western’ and
‘Eastern’), all of them probably compiled by the author himself,
plus a miscellany of ‘other’ Dawawin.'® To help orientate

13. Our list of Dawawin corresponds more or less to the manuscripts
classified under RG 100-103. We exclude from the list distinct collections
such as Tarjuman al-ashwaq and K. al-Dhakha’ir wa-l-a‘lag (RG 767 and
RG 116), K. al-Mu‘ashsharat (RG 484), and al-Muwashshahat (RG 517),
even though the poems from these other collections do appear in the
Great Diwan. It can prove confusing that some library catalogues list under
the title ‘DTwan’ manuscripts that contain these other distinct collections:
for example, listed under RG 102 a manuscript which we have examined
(Yahya. Ef. 3660 = Haci Mahmud 3660) is no other than the Tarjuman.
To date, no manuscripts have appeared for a Diwan identifiable as Inzal
al-ghuyib ‘ala maratib al-quliab (RG 295), which is mentioned in the Ffihris,
ljgza and Rih al-Quds, although three of the poems in the latter are said
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the reader we offer a schematic depiction of the three main
Dawawin, which is loosely related to the second and third of
the three visions that Ibn ‘Arabi described in the Prologue to
the Diwan al-ma‘arif.

.. it was a melody in double or triple time, depending on
whether they were adding or taking away ...

‘Western’ Diwan (60%) ‘Eastern’ Diwan (40%)

ahf hamza alif, hamza ...

‘ /_\ ghayn
zay ... nan . \_/ fa’ ... waw,

lam-alif, ya’
sad ... waw,
lam-alif, ya’

. ‘Proto-Balaq’ (GD.2)

‘ Diwan al-ma‘arif (GD.1)

Great Diwan (100%)

.. It was an animal with a head, a tongue, eyes, and lips.
It grew out of my mouth until its head struck the two horizons,
the East and the West ...

As can be seen, these three main Dawawin have a total of 7
manuscript parts: the Great Diwan (2 parts), which contains all
of Ibn ‘Arab1’s poetic output, from whose contents two selective
reorganisations were made, one ‘Western’ (3 parts) and one

to have come from there. As a result that Diwan does not appear in our
classification, although it seems likely that its content may have been
included in some way.
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‘Eastern’ (2 parts). The Great Diwan (GD) exists in two surviving
manuscript parts: one entitled Diwan al-ma‘arif (GD.1) and
the other, which we have named ‘proto-Balaq’ (GD.2), a fuller
and more complete ancestor of the printed Biilag Diwan. The
‘Western Diwan’ (WD, our title) has a thematic-alphabetic
structure, based on a Maghribi alphabetical order, reorganising
60% of the content of GD: from the two surviving manuscripts
we have seen, we believe it to have existed in (at least) three
manuscript parts of unequal sizes. The ‘Eastern Diwan’ (ED, our
title) is a fully alphabetical reorganisation of 40% of the content
of GD, using a Mashriqi alphabetical order: it seems to have
existed in two manuscript parts of roughly equal size,'* and
while individual poems are mostly also to be found in the WD,
the ordering of those poems at all structural levels is generally
quite different.

The relative sizes in terms of approximate number of poems
are:

GD 3,500 (2580 + 920) = 100%
WD 2,000 (890 + 670 + 440) = 60%
ED 1,400 (700 + 700) = 40%

It is tempting here to speculate upon the overall ratio 3:2 of
the WD and ED selections, whether this was accidental or
deliberate. If deliberate, the 3:2 proportion might recall Ibn
‘Arab1’s description (mentioned above) of the screeching of the
styluses (or “the grinding of the pens” as McAuley translates
it'®) that record human actions as “a melody in double or triple
time”, i.e. a melody that divides everything into even and odd
measures, a descriptor of nothing less than the poetic rhythms
of all human life.

Of the seven manuscript parts of all these Dawawin, we have
so far only examined and fully catalogued manuscript examples

14. While we have been unable to confirm this from the actual
manuscripts, which are sadly lost, the volumes of Ibn ‘Arabi’s Diwan (YA
5001 and 5002) from the Yusuf Aga Library in Konya, in a Maghribi hand,
were summarily described by Ahmed Ates in ‘Konya kittiphanelerinde
bulunan bazi mihim yazmalar’, Belleten 16 (1952), p.54.

15. See Mystical Poetics, p.47.
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of those depicted in black. Appendix 1 gives details of each of
these manuscripts. Those circles depicted in grey are predicted or
strongly suspected to exist elsewhere in the manuscript base, but
we have not come across any copies yet. The part-grey part-black
circle in the WD reflects the fact that one of the manuscripts
which we have catalogued, Veliyuddin 1681 ([VEL]), contains
the end of the ‘d’ block (poems rhyming in dal) and all of the ‘r’
block (poems rhyming in ra’), after which it overlaps with the
beginning of the holograph Khalili 225 ([KHL]). It thus straddles
two of the three parts indicated by our circles.!®

For a more detailed schema, we refer the reader to the
tables in Appendix 2 (‘Proposed reclassification of Ibn ‘Arabi’s
Dawawin’), in which we indicate the breakdown of each
Diwan, its approximate size, the RG number, and the code for
the manuscript(s) for which we have catalogued the poetry.

THE TWO-PART GREAT DIWAN (GD)

At the root of our classification is Ibn ‘Arabi’s ‘Great Diwan’
(al-Diwan al-kabir). This seems to have existed in two
manuscript-parts: the Diwan al-ma‘arif and what we term the
‘proto-Bulaq’.

The first part is represented by the unique and supremely
important manuscript Paris BN 2348 [PBN], which has been the
subject of detailed study by Addas. In the Prologue Ibn ‘Arabi
gives two longer titles to the work: K. Tanazzul al-arwah bi-I-
rawh wa-l-rayhan wa-l-irwah wa-ma‘arif al-anwar min subuhatihi
wa-lata’if al-asrar wa-l-arwah ja’at biha al-amlak min malakiitihi
‘inda tasarruf al-arwah (a title that plays on the abundant
meanings of the root r-w-h), followed directly by a shorter title
(fol. 35b): Diwan al-ma‘arif al-ilahiyya wa-I-lata’if al-rabbaniyya. In
his Jjaza (no. 75), Ibn ‘Arabi identifies the Diwan al-ma‘arif with
his ‘Great Diwan’ (al-Diwan al-kabir). We propose to use the title
‘Great Diwan’ to cover not only the contents of [PBN] (= GD.1)
but also its continuation (or second manuscript-part, GD.2). For

16. We might suppose that the WD begins with an alif sequence (as
does the ED) — otherwise where would such poems be placed?
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there is a specific sense, as Addas suggested, in which these two
parts between them can be said to contain ‘all’ of Ibn ‘Arabi’s
poetry — the project he himself announced in the Prologue.!’

The second part is represented by the Balaq printed edition
but with one significant addition, which is drawn from the single
proto-Bulaq manuscript we have been able to catalogue, Yusuf
Aga 5463 [YAB]. It is thus necessary to distinguish between the
original complete GD.2 and the Bilaq edition itself (and Balag-
alike manuscripts). The difference consists of what we refer to
as the ‘Balaqg hole’, which can be found at p.52 of the Bilaq
printing: a missing section of nearly 50 poems and a block of
prose on initiation from the K. Nasab al-khirqa (RG 530). That
there was no such ‘hole’ in the original GD.2 is corroborated
by the ‘mapping’ to the WD (see below). Furthermore, much
of the original content in this ‘hole’ can be found scattered
around other Dawawin. A recently rediscovered early Builag-
alike manuscript, Leiden Or. 2687 [LDN], one featuring or
containing the ‘Balaq hole’, i.e. with the gap, might well mark
the branching-away of the Bilaq family of manuscripts from
the proto-Bulaqg, since the hole occurs precisely at a break
between folios, indicating that its exemplar, the manuscript
it was copied from, may have been the defective manuscript
which had lost a number of folios.

Addas suggested that Bulaq (her D) — the only Diwan in our
list (of those based on RG 100-103) that has ever been printed
— was the continuation, or one of the continuations, to GD.1.'8
We can now say with some certainty, and with specific meaning,
that an ancestor of the Bulaq edition, the proto-Bulaq, was the
only continuation. The reason we are able to do this is that the
Great Diwan’s offspring, the WD and ED, provide particular
and deliberate clues to their parentage: as we shall see, the WD
was derived quasi-formulaically from the 2-part Great Diwan,

17. 1t is debatable whether the title Diwan al-ma“arif should be
extended to include GD.2 and therefore cover the whole Great Diwan, but
that might prove confusing to readers of Addas’s papers. With the minor
modification we are about to mention, her DM and D correspond to GD.1
and GD.2.

18. ‘A Propos’, p.194.
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a process we know was instigated by the author himself since
[KHL] is in his own handwriting. One consequence of that
‘mapping’ is that we are able to conclude that there was no
significant number of poems beyond those found in GD.1 and
GD.2 - were one to posit the existence of some other, as yet
unknown, sizeable continuation of the Great Diwan, then one
would have to explain why so few of its poems appear in the
reorganisation that is found in the WD (or ED). A secondary effect
is that many poems in the Great Diwan can be read ‘backwards’
(and thus authenticated) through ‘matching’ poems in the WD,
alleviating the problems of occasional illegibility in the Paris
manuscript. To a lesser extent this is true of ‘matching’ poems in
other Dawawin, of which the ED is the most important.

In summary, we can see the full scope of the Great Diwan:
a total of approximately 3,500 poems, made up of 2,580 in
GD.1 and 920 in GD.2. Of this enormous poetic output, then,
a mere 25% has so far been printed as the Balaq Diwan, with
a further 40% or so published in the form of other works such
as the Futiihat. This means that approximately one-third of Ibn
‘Arabi’s poetic output has so far not been printed at all.

Structure and content of GD.1

As mentioned above, Addas described in detail the first part of
the Great Diwan in her series of three articles, in particular ‘A
Propos’. Our cataloguing of every poem in [PBN] has provided
some further insights. We will provide a description of the
structure and content here, and a summarising table of the way

it relates to the Western Diwan can be found in Appendix 3.

Parts and sections

GD.1 as represented by [PBN] is vast and complex. It consists of
a Prologue plus 103 further sections. Each section (juz’) is well
marked, beginning with a basmalah, and followed by the words
wa-gala aydan (‘And he also said...”) which introduce each
poem, and ending with the words intiha’ al-juz’ (‘here ends the
section’). These basmalah-sections, as in the Futiihat and some
other works such as K. al-Isra’, determine the overall shape of
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the book in a similar way to chapters. The initial 50 sections are
numbered, the first 45 of which are said to complete the first
‘part’ (also somewhat confusingly named juz’) of the Diwan
(fol. 139Db).

GD.1 seems to have originally been conceived of in four major
themed parts of collected poems (or possibly five if the Prologue
is viewed as separate). Although internal notes only refer to the
end of the first and third parts, and there is no specific marker
for the end of the second or fourth part (the fourth comes at the
end of the manuscript),’” we suggest that as with Ibn ‘Arabi’s
other works, there is a highly detailed organising principle at
work in the way the whole project was conceived. This should
be in no way surprising or considered arbitrary to anyone
familiar with his work, since for Ibn ‘Arabi numbers and letters
exhibit a special harmony and beauty in a manner which is
beyond the reach of the ordinary intellect. Thus the structure
of many works, including his Fusiis and Futiihat, is as numerical
as it is metaphysical, where the numbers involved directly
link to the subject matter under discussion. Such a numerical
construction is most evident in GD.1: the number of basmalah
sections, 104, is based upon multiples of 26 (4 x 26), and 26 is
the number of the Siirat al-Shu‘ara’, the Quranic chapter of the
Poets which Ibn ‘Arabi states that he ‘swallowed’ in his vision.
If we also include the 52 sections (2 x 26) found in GD.2, we
have a total of 156 (6 x 26) for the whole Diwan. These six
sections are strongly reminiscent of the organising principle of
the Futithat, which is also divided into six sections (fasl), each
with a preface (khutba) and an introduction (muqaddima).?
Whether there is any more specific correlation between the
individual sections in the Diwan and the Futiihat is a possible
avenue of future research, but we may also note a resemblance
(more than just passing?) to the animal with its six body-parts

19. Addas suggested that the note referring to the end of the third part
was actually a slip of the pen and should have said the end of the second —
in which case the manuscript contains 3, or 2 and a bit, parts rather than 4.

20. See M. Chodkiewicz's analysis in The Meccan Revelations (New York,
2004), pp. 7ff.
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(head, tongue, two lips and two eyes). However that may be, in
one real sense we can speak of the Great Diwan as having six
overall parts, which have survived in two manuscript blocks,
[PBN] (GD.1) and [YAB] (GD.2).

However, the internal structure of GD.1 is not simply four
equal parts of 26 sections, as one might at first imagine. It is
much more complex and seems directly related to the content
of the poems themselves. First of all, the text begins with a
prologue, which is a standard feature of Ibn ‘Arabi’s writings:
here it is not called muqaddima (introduction) or khutba (preface)
but is specifically named sadr al-Diwan, literally ‘the chest of
the Collection’, an image that again cannot fail to recall the
vision of the animal, which emerges precisely from the ‘chest’
of the author.!

Prologue (‘chest’)

As McAuley has noted,?? Ibn ‘Arabi describes his intentions in
the Prologue in some detail, including a clear exposition of how
he views poetry, likening it to the very fabric of existence in
terms of structure and order. Having delineated the technical
terminology he and other spiritual masters use (a listing
which is taken from his Istilahat), he recounts three important
visions, each of which has a special significance in terms of his
poetry: the first records the dream in which Ibn ‘Arabi meets
the three prophets of the Abrahamic religions, Jesus, Moses
and Muhammad; the second describes his spiritual marriage to
each of the stars in the sky and letters of the alphabet, and the
function of poetry as reflecting universal order and symmetry;
and the third we quoted in full at the beginning of this paper.?
The number three seems particularly significant in the Prologue,
perhaps echoing the Sura of the Poets, which begins with three
isolated letters (t-s-m),** for there are three poems about poetry

21. If the Prologue represents the ‘chest’, perhaps the remainder of
GD.1 could be considered the ‘throat’ and GD.2 the ‘mouth’?

22. Mystical Poetics, pp.46ff.

23. See ‘Ship of Stone’ for more details of these visions.

24. See Addas, ‘Ship of Stone’, p.20, where she notes that Ibn ‘Arabt
speaks of “the knowledge of three secret lights” at the beginning of the
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itself, providing allusive keys to his project. The first, a 16-line
poem (beginning “Whenever I mention traces of abandoned
encampments or [deserted] dwellings, or [forlorn] lodgings...”),
is one that appears in the prologue to K. al-Dhakha’ir wa-I-
a‘lag, the commentary on Tarjuman al-ashwaq.” The second,
a 5-line poem, beginning “I have a love who has the name of
all who have a name...”, is repeated later (with variations) at
the beginning of the third part (translated in full below). The
Prologue closes with an 11-line poem which we have not found
elsewhere:

In our poetry, there is no padding
nor are there any redundant words.
Under every word that it contains
is abundant meaning.
Not many people know it
and those who know it are few.
The one who is inspired
will understand what I say.
Phrases of it are for one group
and sections are for other groups.
Its roots are lofty
and its branches are long.
It came down from its level
and where we are, it is like trees.
Its descent is an ascent
its ascent is a descent.
Its roots are branches
its branches are roots.
When its sun rises
it never sets from us.
Where is Abraham, that he might support
what I say — the Intimate Friend!?¢

chapter in the Futahat which corresponds to the Sarat al-Shu‘ara’, ch. 358
(Fut.l.22 and 111.262).

25. For a partial translation by A. Knysh (from the Dhakha’ir), see The
Literature of Al-Andalus, Maria Rosa Menocal, Raymond P. Scheindlin and
Michael Sells (eds.) (Cambridge, 2000), p. 341.

26. With thanks to Denis McAuley for providing the translation. We
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Part 1 (45 sections, #1-45)

Part 1 is dominated by poems from the Fusis and Futiihat.
The first section contains almost 40 poems, most of which are
untraced. Section #2 contains 28 poems from the Fusiis: here
it seems that number must have played an important role, not
only as 28 is the second perfect number and the number of
chapters in the book (Prologue + 27), but also since the Fusiis
contains 33 poems by Ibn ‘Arabi overall (as well as four by
other authors, making 37 in total), and therefore some had to
be omitted in order to ‘fit’ into this section. An examination
of the omission strategy is revealing: the poems from the
chapters of Noah and Salih are left out completely (we have so
far found no record of them in the Great Diwan at all), while
the 2-line poem in the chapter of Muhammad is to be found
later in section #88 (part 4). Two one-line poems (mufrad), from
the chapters of Aaron and Moses, also appear elsewhere in the
Great Diwan: the first appears in the Futithat block (section #30,
fol. 106a, see below), as the second poem of chap. 331 (Fut.
[II.117), and is also repeated in Bulaq, p.48, as part of a series
of mufrads; the second occurs as the second verse of a poem
at the heart of the ‘Zaynabiyyat’ section (see Part 3 below), a
line which is explicitly described by Ibn ‘Arabi in chap. 332
(Fut.Ill.119) as being part of an ode in the Zaynabiyyat. This
probably indicates that these two mufrads originally came from
elsewhere, were imported into the Fusiis when it was composed,
and then were finally brought into the Great Diwan. One other
feature of these 28 poems from the Fusiis is worth mentioning
here: a mufrad from the chapter of Hud (“Those from whom
you seek the accomplishment of your desires come to light by
your bringing the degrees to light”) is included, a poem that is
not signalled in Afifi’s Arabic edition.

may note here Ibn ‘Arabi’s allusion to the Quranic passage (6:74-9) where
Abraham goes beyond the worship of the star, the moon and the sun,
saying “I love not that which sets”, to the adoration of the True Divinity.
In addition, there may also be a reference here to Abraham as the father
of the three western religions and hence of the three prophets mentioned
earlier.



48 Julian Cook and Stephen Hirtenstein

The end of this second section and the following 12 sections
contain around 300 poems, most of which are untraced
(over 20 from the Muhddarat). Interestingly, although the
overall order of the poems is not strictly alphabetical by
rhyme letter, in the first 14 sections there are a large number
(14 sequences of 6 or more poems) that follow the Maghribi
ordering of the letters (see below). This part is completed with
a vast 31-section block of 1,081 poems from the Futithat (some
30% of the entire manuscript). However, yet again this does
not represent all the poetic content of the Futithat: we count
around 1,750 poems, although not all these are by Ibn ‘Arabi
and 310 are mufrads, which appear only rarely in the GD (ca.
10%). In addition, there are nearly 200 poems which appear
more than once in the Futiihat. Hence, this 31-section block of
poems might represent perhaps 80-90% of the total available
to him. This is partly explained by what Ibn ‘Arabi himself
tells us, that he moved some poems to other later sections, but
we have managed to locate only around 30 of those (with a
comparable number appearing in Bulaq). For example, after
listing a few mufrad poems from chap. 178 of the Futithat, he
states that he has “mentioned all of these in the tashbib section
of this Diwan, in the Juz’ al-Zaynabiyyat and the Ghazaliyyat”
(fol.92a). The selectivity of Futithat poems for inclusion would
be an interesting and important area of future research.?” And

27. We should bear in mind the likelihood that the GD was based
upon the first recension of the Futiihat: at present we have catalogued
only the second (printed) recension, and that this might account for at
least part of the variation. That said, ch. 178 (on love) would make a good
starting-point, being rich in poetry. There are 51 poems in the Futihat
itself: excluding the 21 not by Ibn ‘Arab1, we have 8 mufrad and 21 multi-
line poems available. Of those 32 we find 20 in [PBN] while 12 are absent.
None are found in GD.2. In GD.1 we find only 6 of the 20 in the main
Futdihat section for ch. 178. The other 14 we find elsewhere, mainly in the
‘Zaynabiyyat’. But one (5th in ch. 178) appears amongst the ch. 71 poems
of [PBN] (fol. 82b) but in the 7-line form of ch. 178 (as opposed to the full
23 verses one might have expected from the second recension of the ch.
71 poem). Of the 12 poems absent from [PBN], 8 are mufrad (apparently
showing his preference for omitting one-liners). This leaves 4 multi-line
poems absent from [PBN], 2 of which he even mentions (fol.92a) as
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the sense in which GD.1 and GD.2 contain ‘all’ of Ibn ‘Arabi1’s
poetry needs further clarification in this area.

Overall, this designated ‘part 1’ (al-juz’ al-awwal) of GD.1
(fols.38a-139b) has 45 inner sections, surely not a numerical
accident, 45 being the number of the name Adam (alif/1 +
dal/4 + mim/40) and of the supra-intellectual sciences which
constitute the true human heritage, “the mothers of the
knowledge of God insofar as He is independent of the worlds”
as Ibn ‘Arabi expresses it in his K. al-Ifada (RG 266).%

Part 2 (27 sections, #46-72)

Part 2 opens with several untraced poems (fol.139b) and at
the end of section #46 has a ‘sign of the Seal’ poem, where
Ibn ‘Arabi explains about his being invested as the Seal of
Muhammadian Sainthood.? In sections #48-50 there are 69
poems from the Tanazzuldt (most of them) and 4 from the Isra’.
Section #52 marks a transition where the section numbering
ceases and the Mosaic prayer from Q.20 is used: “Lord, open up
my chest...”.3° The second to last section (#71) begins with a set
of four poems which reappear in GD.2 (a rare break with the
mutual exclusion principle which holds between the two parts
of the Great Diwan), and also contains twelve poems from Fut.
chaps. 69-72.3! Another poem from the Futithat (2nd poem in
chap. 167) appears in the final section (#72), amidst poems that
emphasise the either/or-both/and nature of reality. Although
not marked in the manuscript, part 2 would most naturally

appearing elsewhere. It may be that some of these missing poems remain
to be discovered as parts of poems elsewhere in GD (as was the case with
the mufrad from the Fusds chapter of Moses).

28. Manisa 1183, fol. 114a.

29. Fol.141b. For translation of the prose passage that follows,
see Addas, ‘Ship of Stone’, p.23. Cf. Addas, Quest for the Red Sulphur
(Cambridge, 1993), pp.157-8.

30. One may note the repetition of the word sadr (chest, breast),
echoing the ‘chest’ of the author from which emerged the poetic animal.

31. There are indications that the start of this section also marks a
significant transition point for the selection of poems for inclusion in the
ED.
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end at fol.203b, a break noted by Addas, making a total of 27
sections.

Part 3 (14 sections, #73-86)

Part 3 (under our proposal) begins with what, following Addas,**
we refer to as the ‘rith transition’, where there is a marked
change in the way in which poems are introduced (with a brief
line of prose beginning wa-rithuha... or wa-I-riih..., ‘and its/the
spirit [of the poem] is...”). The first two poems preface this new
form of prose introduction: the first is a variant of the second
poem in the Prologue (see below), referring to the many names
of the same beloved, while the second is also a general poem
on the same theme. The initial 11 sections consist of almost
240 poems, mostly untraced. Section #84 appears to be what
Ibn ‘Arabi earlier calls the ‘Ghazaliyyat’ section, which contains
24 mostly untraced poems (one is from Futithat chap. 178).
The final two sections (#85-6) we believe to make up what Ibn
‘Arabi earlier refers to as the ‘Zaynabiyyat’ section, in which
there are 50 poems, again mostly untraced (nine are from
Futiihat chap. 178, three of which are concatenated into one).
Part 3 ends on fol. 232a, making a total of 14 sections - the well-
known trope of ‘the maid of fourteen’, the epitome of beauty in
female form, and here exemplified by love-poems (ghazals) in
praise of Zaynab (Zaynabiyyat).*

Part 4 (17 sections, #87-103)

The theme of celebrating female beauty in verse (tashbib) is
continued in the fourth and final part, where various female
figures (e.g. Nizam, Hind and Maryam) appear. It opens with

32. ‘A Propos’, pp.189 and 192.

33. This 2-section part seems to have been viewed as a work in its own
right: Yahia classifies K. al-Zaynabiyyat under RG 837, but no independent
manuscripts of it are known. Ibn ‘Arabt refers to a Juz’ al-Zaynabiyyat in
Fut..119, and it is reported in Fihris, #154 and in ljaza #165. Al-Qunaw1
cites this same Juz’ al-Zaynabiyyat in the list of works lbn ‘Arabt transmitted
to him as a ‘part’ of the Diwan. See Elmore, ‘Sadr al-Din al-Qunawi’s
personal study list’, Journal of Near Eastern Studies, 56 (1997), pp.161-81,
and also his ‘Balaq Diwan’ article, p.137.
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eight sections containing almost 220 poems, most of which
are untraced. Among them is an extensive ‘Nizamiyyat’ block,
which appears to span much of sections #90-1, following
which there are indications of short sections which could be
called ‘Hindiyyat’ and ‘Maryamiyyat’.3* Near the end of the
eighth section (#94) we find a second set of 3+3 poems from
Tanazzulat and Isra’. The final nine sections, #95-103, contain
the 61 Tarjuman poems. Let us note in passing a numeric aspect
of that work: 1 (the setting-the-scene poem that is commented
upon by Ibn ‘Arab1 himself in the prologue to the commentary)
+ 60 (= 24 + 36, i.e. a 2:3 ratio again). Here we find yet another
unexplained division: the first 14 poems (possibly emphasising
the ‘maid of fourteen’ motif)*> are accompanied by the verse-
by-verse commentary from Dhaka’ir (which thus extends into
section #101), after which the remaining 47 poems (15-61)
appear alone, as in the Tarjuman itself. It is worth noting here
that as a whole, GD.1 begins and ends with poems from the
Tarjuman, suggesting that it can be seen primarily as a collection
of love poetry. The 17 sections of this fourth part may possibly
be connected to the combined number of the three Arabic
vowels, the so-called huriif al-‘illa (the so-called ‘sick letters’ or
‘the letters that cause [the movement of articulation]’): alif/1 +
waw/6 + ya’/10.

The tally of blocks of poems which are currently ‘mostly
untraced’ in all four parts comes to just over half of the total of
2,580 poems in GD.1 as a whole. Even after we have accounted
for the poems that can be found in other works (such as
Muhadarat), well over 1,000 poems in GD.1 remain entirely
untraced to currently known works by Ibn ‘Arabi. Hence one-
third of the Great Diwan can be said to be still unpublished.

34. See Addas, ‘A Propos’, p.192.

35. We may note here that 14 is a number that suggests many other
connections: it is described in the Dhakha’ir as deriving from ‘the most
perfect number’ (see Tarjuman al-ashwag, XL, ed. Nicholson, pp.124-
5); there are also 14 solar letters (those that assimilate to the article in
pronunciation) and 14 lunar (those that do not assimilate), and so on.
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Structure and content of GD.2

The structure of the Bulaq edition has been well described by
both G. Elmore and R. Deladriere. Our discovery of the ‘Balaq
hole’ and our cataloguing of a proto-Builag manuscript [YAB],
as well as three Bulag-alike manuscripts, has provided further
insights. We will concentrate mainly on the ‘Bulaq hole’ in the
context of the overall structure.

GD.2 appears to be in two major parts, each with 26 basmalah-
sections. There is certainly a case for more study of the exact
breakdown of these 52 sections, as there are clear groupings
within them. In the first 26 sections (pp. 1-214), we find poems
from works that are generally considered to date from the early
Maghribi period of Ibn ‘Arabi’s life (for example, K. al-Isra’,
Mawagi‘ al-nujim, ‘Anga’ mughrib, al-Ittihad al-kawnt) as well
as apparently later poems that appear in the Futihat. However,
as Elmore has pointed out, these might also date to an earlier
period in terms of composition.

At page 52 occurs what we name the ‘Bulaq hole’: two-and-
a-half basmalah-sections containing almost 50 poems and a
section of prose. All of these are missing from the Bulaq print
edition and Balag-alike manuscripts, but are found in the proto-
Biilag manuscript, Yusuf Aga 5463 [YAB].

The contents of the hole are intriguing: while we have been
unable to trace any of the first three poems (which can thus
join the group of ‘miscellaneous poems’ recorded by Elmore,
p-143), the seventh poem comes from al-Tadbirat al-ilahiyya
(RG 716), and the final six poems of the sixth basmalah-section
([YAB] pp.328-9) come from K. al-Mugni‘ (RG 511), ending
with a poem of 45 verses in alif-hamza on the regulation of the
soul (tadbir al-nafs).*°

36. The first line of this poem is recorded by Isma‘Tl Pasha in his Idah
al-makniin (11.345), as being part of lbn ‘Arabi’s Kashf al-astar ‘an khawass
al-asrar (RG 332a). Somewhat confusingly, this same alchemical poem is
recorded in British Library Add. 7590/4, referred to as Diwan fT al-kimiya’,
a few folios after a work attributed to Ibn al-Salah with exactly the same
title, Kashf al-astar ‘an khawass al-asrar.
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More significantly, the 7th (21 poems) and 8th (17 poems)
sections explicitly state that they are devoted to the advice and
counsel which kings and rulers (al-muliik wa-I-salatin) asked for
from Ibn ‘Arabi*’ — in other words, this must be the very part he
designated in GD.1 as the ‘Sultaniyyat’ (and hence proof that
GD.1 and GD.2 were conceived of as one unit). It is composed
of a total of 38 poems, the first 28 of which are in Maghribi
alphabetical order (in 12 distinct letters), and each poem
explicitly mentions the word malik or sultan.

The 9th section begins with a long section of prose from
Nasab al-khirqa, which gives details of Ibn ‘Arabi’s investi-
tures by Jamal al-Din Yasuf b. Yahya in Mecca, by Taqt al-Din
Muhammad al-Tamim1i in Fez and by Abu al-Hasan ‘All in
Mosul,®® and thus the end of the ‘hole’ initiates another set of
poems that relate to initiation, drawn from the Nasab al-khirqa
and including 23 shorter poems describing the conferring of
initiation (ilbas al-khiraq).

The 10th section comprises Futithat poems from the section
on ritual purity and prayer (chaps. 68 and 69), poems which
appear in full in [PBN].3 After seven sections of ‘miscellane-
ous poems’, there follow five sections on the meditative poems
dedicated to the spirits of the Quranic suras,*® and another 40
or so miscellaneous poems.

The final poem of the 26th basmalah-section, marking
a halfway point in GD.2, is the unique ‘strophic poem’ in
the zajal form addressed to the ‘verifying seeker’ (ya talib
al-muhaqqiq). This completes the cycle of 22 Andalusian-style

37. [YAB], p.329.

38. For an English translation and study of the Nasab al-khirqa, see G.
Elmore, ‘Ibn al-‘Arab1’s Testament on the Mantle of Initiation’, /MIAS 26
(1999), pp.1-33.

39. A variant of these verses occurs in the opening 84 verses of the
‘Eastern Diwan’ [UNI]. However, there are significant differences in the
ordering of verses, with omissions and insertions. Furthermore, the same
poem is given its own entry by Yahia under RG 567a with the title gasida
fi hagq al-mahd.

40. See McAuley, Mystical Poetics, ch. 3, pp.59-92.
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lyrical poems or songs that appear to have been the original
work of al-Muwashshahat (RG 517).%!

The only identifiable text in the second half of GD.2 is
al-Mu‘ashsharat: 29 ten-line poems (‘tensomes’ as Elmore calls
them), each taking one of the letters (including 1am-alif) as both
an end-rhyme and the initial letter of every verse.*? In addition,
as McAuley has noted,*® there is an 11-line cap-poem that serves
to comment on the cycle of mu ‘ashsharat. The final 24 sections,
with over 400 poems, contain very few found elsewhere.

Works supplying poems to the Great Diwan as a whole

In the following lists we only treat the works we have catalogued,
in which there are one or more poems. These are the works
we would expect to find represented in the Great Diwan if it
truly contained all of Ibn ‘Arabi’s poetry and if the work were
authentically his. At present in the database, however, we do
not distinguish poems by Ibn ‘Arabi from those quoted by him
but actually written by someone else: this is a drawback, since
there are many examples where Ibn ‘Arabl quotes single lines
from earlier poets such as Hallaj or ‘Imra al-Qays, often without
attributing them, and this is an area for future refinement of
the catalogue. Another potential problem would occur if all
‘unique’ multi-verse poems in a work were in fact quoted from
another author. In that case, we would not expect to find the
work represented in the GD (as a collection of all of Ibn ‘Arabi’s

41. See Shehit Ali 1389, fols.60a—65b, for these 22, reportedly copied
from a copy of one in the hand of Ibn ‘ArabT — possibly they were copied
from the lost Yusuf Aga 5502? There are 29 songs or ‘strophic poems’ in
total, scattered across Bulaq: the first 22 at pp. 45, 81, 84-9, 108-10, 117-
20,122,129, 194-200, 211-14 (the halfway point in Bilaq), and then the
remaining set of seven (not found in Shehit Ali 1389) at pp. 389-91, 413,
446, 448, 452.

42. See Mystical Poetics, chs. 7 and 8, for a more detailed discussion of
these poems.

43. Mystical Poetics, pp.194-99, which includes a translation of the
poem and a comparison with one by ‘Abd al-Ghani al-Nabulusi. The
poem can be found in Bulag, p.237.
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own poems) and so would have no reason to question the
authenticity of the work. There is equally the complication that
poems found in one work can also be found in other works: for
example, the two mufrads discussed earlier, which are found in
the Fusiis chapters of Aaron and Moses, but according to the GD
ordering probably did not originate there; or a two-line poem
quoted in K. al-Jalala, which actually derives from the middle of
a poem in al-Tanazzulat al-Mawsiliyya.

We can divide the works that provide poems to the GD into
two groups, those that provide significant blocks of poems to the
GD and those that have only one or two poems to contribute:

Major contributors:

e [mainly or only in GD.1] Fusis, Futihat, Tanazzulat,
Dhaka’ir, Tarjuman

e [mainly or only in GD.2] Mawaqi, ‘Anqa’, Ittihad,
Mu‘ashsharat, Muwashshahat

e [in both GD.1 and GD.2] Isra’, Muhadarat

There are also other shorter works that contribute one or
more poems: for example, K. al-‘Abadila, K. al-‘Azama, K. al-Ba’,
Hilyat al-abdal, al-Kawkab al-durri, K. al-Kutub, K. al-Muqni‘, K.
Nasab al-khirqa, Rith al-quds, al-Tadbirat al-ilahiyya (in the ‘Balaq
hole’) Taj al-rasa’il, al-Tajalliyat al-ilahiyya, ‘Uqlat al-mustawfiz
and K. al-Ya’.

We are currently unclear whether the ‘Zaynabiyyat’ (GD.1)
or the Quranic poems (GD.2) ever existed as an independent
work. The same goes for the ‘Sultaniyyat’ (GD.2): the exclusion
of its poems from the WD strongly suggests that these poems
originally appeared in an independent work.

One of the most useful diagnostic tools that the database can
offer is to check the authenticity of a work that has poetry in
it and is attributed to Ibn ‘Arabi. If the poems are not to be
found anywhere in the GD, then evidently its claims to being
a genuine work by Ibn ‘Arabi must be called into question. For
example, none of the 93 poems in Shujiin al-masjiin (RG 692)
are to be found in the GD, although they can be found in [BOD]
and [HME] (see Appendix 1 for details of these manuscripts).
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‘WESTERN’ AND ‘EASTERN” DAWAWIN

Before we turn to describing the two main Dawawin derived
by Ibn ‘Arabi himself from the Great Diwan, we should
emphasise that these two working titles are entirely of our own
invention. We have chosen them primarily to reflect the two
different alphabetical orderings around which the Dawawin are
organised, one Maghribi and one Mashriqgi. However, we also
intend to call to mind the vision described in the Prologue to
GD.1, in which the poetic animal spread its head to the Eastern
and Western horizons before returning into Ibn ‘Arabi’s chest
(see the figure and accompanying quotation on p. 39).

A MULTI-PART ‘WESTERN DIWAN’ (WD)

The ‘Western Diwan’ (WD) is represented by two manuscripts
which partially overlap: [VEL] and [KHL].** Unlike the situation
with the GD, the WD is not (as far as we know) referred to by
Ibn ‘Arabi himself as an independent work. Yet he must have
been involved in the construction of this component of his
Diwan, since a key manuscript [KHL] is in his own hand and
the manuscript was read in front of him and approved by him.
He himself tells us that [KHL] is “the fourth part of the Diwan”,
there being five (other?) parts. [VEL], another early manuscript,
describes itself as the third part, even though it actually overlaps
with [KHL]. At present it is somewhat unclear what is meant by
the fourth part, although we might surmise that if GD.1 and
GD.2 are considered the first and second, then [KHL] would be
the fourth after the predicted volume that overlaps with [VEL].
Equally, if we count first from the two volumes of the Eastern
Diwan (ED), then again [KHL] is the fourth. In both cases, there
would be five volumes to consider.

The WD has a strikingly different organisation to that of
the Great Diwan: it is made up of blocks of poems that share
a rhyme letter alternating with blocks of mixed rhyme (‘letter
blocks’ and ‘thematic blocks’, as we call them). [KHL] contains

44. Both are described by Hirtenstein in ‘Some Preliminary Notes’.
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letter blocks for the following letters: {z, t, z, k, 1, m, n}. [VEL]
contains letter blocks for the following: {d,*> dh, 1, z, t, z, k,
I} (the last five being where the content coincides with that
of [KHL]). This sequence of letters is part of an alphabetical
sequence peculiar to the Maghrib ([VEL] and KHL] in bold):*¢

alif >’ btthjhkh{ddhrztzk]lmn}s
d “ghf qs sh h wlam-alif y

We know that Ibn ‘Arabi found this 29-letter Maghribi
sequence to be significant, for it is also found in full as the first
letter of verses 9-37 of a special 44-verse poem on the letters
in Balag.*” We are uncertain as to what would happen under
this scheme to poems rhyming in alif, which Ibn ‘Arabi treats
as a distinct thyme letter: it could be that they would appear
prior to the hamza poems as in the ED, or they may have been
omitted. Although as yet we have no manuscript evidence to
prove this, it seems to us highly likely that there were other
‘parts’ to the WD, corresponding to those letters not covered
by [KHL] and [VEL], and ordered according to the Maghribi
alphabetical sequence.

On the basis of the ‘mapping’ which we describe below
and assuming that the GD is the full complement of poems
available, we are able to reconstruct much of the content of the
whole hypothetical WD. We estimate that [KHL] would contain
around 35% of the total poems (670 out of 2,000), while the
earlier part (alif, hamza ... ra’) would cover some 45% (890
poems), and the later part (sad ... lam-alif) around 20% (440
poems). Since we have not found any manuscripts for the first

45. According to our reconstructing the ‘d’ block under the mapping
from GD to WD, we believe it only contains around the final 40% of poems
rhyming in ‘d’.

46. See e.g. A.M. Honeyman, ‘The letter-order of the Semitic alphabets
in Africa and the Near East’, Africa: Journal of the International African
Institute, XXII (1952), pp.136-47. It seems to have been most common to
place lam-alif prior to ya’: see Mystical Poetics, p.62, n.17 for references on
various kinds of alphabetical ordering.

47. Bulag, p.317. In the Leiden ms. [LDN], fol.148b, we find this
sequence of letters in verses 9-37 highlighted in the margin.
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putative part, we do not know whether it also contained its
own prologue.

Over 95% of the poems in the WD are also found in the
GD, but there are significant definable ‘ignored’ sections of the
GD whose poems do not figure in the WD, in particular most
poems from the Futithat and other recognisable works (details
below).*® In short, the WD is a selective reorganisation of GD,
part thematic, part alphabetic, ordered overall according to a
Maghribi alphabetical sequence.

The ‘mapping’ from the Great Diwan
to the Western Diwan

In the process of cataloguing and cross-matching poems in the
Great Diwan and the Western Diwan we uncovered a four-stage
‘mapping’ process by which the latter was derived in large part
formulaically from the former.

First of all, poems sharing a rhyme letter are ‘combed out’
from defined sections of the GD into separate ‘strands’. These
strands are then woven together or ‘plaited’, i.e. reordered,
according to a weave-pattern which is fixed across all rhyme
letters: that is to say, the sequence in which poems are sourced
from the GD is standardised for all letters (see Appendix 5). In
this way alphabetic blocks (or ‘plaits’) are constructed. In the
third step, these alphabetic plaits are laid out one after another
in the Maghribi alphabetical order.

There is one further ‘rule’ to this mapping process: certain
sections of the GD are to be ignored and do not form part of
the strands. These are the poems drawn from known works, as
follows:

48. The WD contains approximately 60% of the poems in the GD, 2,000
of the 3,500 GD total, made up of around 1,300 from GD.1 and 700 from
GD.2. The values are around 5% lower than the ‘candidate’ values (under
the ‘mapping’), an adjustment we make to reflect the ‘actual’ values we
find in [KHL]. In other words, around 5% of poems predicted under the
mapping to occur in the WD are in actual fact not found there. Ibn ‘Arab1
for some reason tended to drop a small number of poems beyond those in
the ‘ignored’ blocks of poems from known works.
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GD.1:
e (PBN fol.40a-41b) — Fusiis poems
e (PBN fols.70b-139b) — Futithat poems
e (PBN fols.144b-151a) — Tanazzulat and Isra’ poems

The Tarjuman is the exception to this rule: its poems do
reappear in the WD, from which we might conclude that
the WD retains the emphasis on love-poetry which is so
characteristic of GD.1.

GD.2:

e the early works (Isra’, Mawagqi‘, ‘Anqga’, Ittihad)

e three late works, the Mu‘ashsharat and all 6 poems from K.
al-Mugni‘ followed by a double-section of poems within the
‘Bulaq hole’ ([YAB] pp.329-36), which has been identified
as the ‘Sultaniyyat’ — the latter must derive from an as yet
unidentified work that Ibn ‘Arabi wrote during his time in
the Mashriq

e the Muwashshahat (strophic poems), which are a special
case, since they do not appear as a coherent block in GD.2
but are scattered across it

None of these poems appear in the WD, which probably
suggests that Ibn ‘Arabi considered them well enough known
in their own right as independent books not to be involved in
this alphabetical reorganisation process. By summing up the
numbers of poems in the ‘ignored’ blocks, we can estimate a
total number of poems for the WD: approximately 2,130 (60%)
of the 3,500 poems in the GD. Thus Ibn ‘Arabi can be said to
have composed over 2,000 self-standing poems which are not
part of any specific collection or prose work.

Finally, the fourth and last element of the WD construction
is that the alphabetic plaits are separated from each other by
non-alphabetic (mixed rhyme) or ‘thematic’ blocks of poems.
These thematic blocks do not appear, as far as we can tell, at
the beginning or end of each part of the WD. For example, the
‘d’ block is separated from the ‘dh’ block by what we label the
[d-dh] thematic block. Thematic blocks have a simpler structure
than alphabetic blocks: they are generally lifted in tofo from
particular regions of the GD (without selection or reordering
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of the poems within them). As a result the thematic relation
binding those poems together is carried over from the GD to
the WD (by contrast, nearby poems in alphabetic blocks are
dispersed in the move to the WD unless they happen to share
the same rhyme letter).

Two main regions of GD.1 provide poems to the WD
‘thematic blocks’:
e First thematic section (PBN fols.203b-225b)
e Second thematic section (PBN fols.232a-243a)
(See Appendix 5 for a depiction of the way the mapping works.)

The direction of the ‘mapping’: which came first,
the Great Diwan or the Western Diwan?

If one considers inverting the mapping and then attempts to
derive the Great Diwan from the Western Diwan, one soon runs
into a problem. To generate an alpha-block in GD, poems from
corresponding sub-blocks of each letter block in the WD would
need to be ‘shuffled’ together in such a way that the poems in
each letter maintained their order (much as when one splits a
deck of cards in two and ‘combines’ those two). It is difficult to
conceive of why that would be a meaningful thing to do if the
only thing all these poems have in common is some theme:
why scatter around that block poems which share a rhyme
letter, and why preserve their order while doing so? We can
only conclude that the Great Diwan was the first compilation
that Ibn ‘Arabi constructed, and its significantly larger overall
size is simply due to the inclusion of poems from the Futiihat
and other major works which do not occur in the WD. Thus the
WD must have come later, as a selective reorganisation of the
GD, formulaically derived according to this mapping.

Reconstruction of the letter blocks and
missing (predicted) manuscripts

Since the GD-to-WD mapping corresponds to a defined
algorithm, we can use it to reconstruct all of the letter blocks,
both those for which we have manuscript examples ([KHL]
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and [VEL]), and those for which we do not. In the former case
we can compare the reconstructed letter block to the actual
letter block and gauge the extent to which Ibn ‘Arabi omitted
or added poems or reordered them in a way not predicted
by the mapping. In the latter case, we can build a detailed
picture of the likely contents of ‘missing’ (i.e. predicted)
manuscripts of the WD as an aid to the ongoing search for
Diwan manuscripts.

As an example of how the reconstructed blocks compare
with actual blocks, let us take the ‘n’ block of the WD as found
in [KHL]. The mapping predicts that this should contain 195
poems. In fact we find that only eleven of these (just over 5%)
do not appear in the WD ‘n’ block; we also find five new poems,
i.e. poems not found in the GD, and four that appear out of
the expected order. These numbers are not atypical, and we
can see that the mapping predicts the structure of letter blocks
remarkably well. In other words, Ibn ‘Arabi used a process
equivalent to the mapping to construct the WD from the GD,
and he did not often diverge from it.

We can also use the mapping to revisit the structure of the
Great Diwan, allowing us to effectively reconstruct a ‘table of
contents’ for the GD (see Appendices 3-5). The mapping from
the GD to the WD delimits implicit ‘sections’ which otherwise
would not be obvious (there being no section headings in the
manuscripts we have studied). By identifiable ‘sections’ we
mean that a contiguous set of poems is treated as a group under
the mapping, and in this way is distinguished from surrounding
sections. It seems very likely that Ibn ‘Arabi regarded such
‘sections’ as made up of thematically related poems.

Clear examples of identifiable mapping-defined sections
are the ‘Zaynabiyyat’ and ‘Ghazaliyyat’ sections. In the GD
these two sections are surrounded by sections supplying
thematic blocks to the WD. Since these love-poems are treated
as alphabetic blocks under the mapping, the poems in these
sections are scattered across letter blocks (according to their
rhyme letter) in the WD. However, as the mapping produces the
same weave-sequence for every letter block, these appear in the
same relative location within each letter block of the WD. More
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precisely, poems from the GD ‘Ghazaliyyat’ section appear at
the very end of letter blocks in the WD, while ‘Zaynabiyyat’
poems appear just before them.

Another mapping-implied ‘block’ is the sequence of four
basmalah-sections (labelled [M4b] in our schema in Appendix
5), which is distinguished from the blocks before and after it in
the GD, [M4a] and [M4c]. We expect that detailed analysis of
the content of the poems themselves will indicate a ‘thematic’
reason why these poems should belong together in the GD and
why they should have been placed after the Tarjuman poems
and before the Initiation poems in the alphabetical blocks of
the WD.

Ibn ‘Arabi himself refers to a number of sections within the
GD.1, not all of which we have yet been able to identify. After
the vast main block of poems from the Futithat he states:

in this and other chapters of the Diwan, we have sometimes left
out verses that are to be found there [i.e. in the Futithat]. We have
not put them in here because they are recorded in this Diwan in
the [sections] on tashbib, sultaniyyat, mawa ‘iz and other subjects.
([PBN] fol. 139b)

We can be reasonably certain that as tashbib means ‘the making
of the commencement of poetry elegant, or ornate, by the
mention of women’,* examples of it would be the ‘Zaynabiyyat’
and ‘Ghazaliyyat’. Addas also suggested a number of other such
sections: a ‘Nizamiyyat’, ‘Hindiyyat’ and ‘Maryamiyyat’, based
on the occurrence of these names in the first lines of poems.*°
However, as far as we can see, these sections are not treated in
any special way by the mapping to the WD. The ‘Nizamiyyat’,
the only large-scale one of the three, occurs in a ‘thematic’ block
in the GD and might supply sequences of poems to one or more
mixed rhyme blocks, but if so, this would be in a part of the
WD for which we do not yet possess manuscripts. In addition,
the ‘Sultaniyyat’ section has been identified as part of GD.2 (in
the Bulaq hole).

49. Lane, Lexicon, p.1493.
50. ‘A Propos’, p.192.
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Recension markers

While comparing in detail the text of poems appearing in both
the GD (especially GD.1) and the WD we discovered a number
of ‘recension markers’. By this we mean a word or phrase used
with great regularity and prominence, but with a consistent
difference whenever such a poem appears in one or other of
the two ‘recensions’, the GD or WD. For example, we find the
strange word m-h-b-I-n-d used in a large number of poems in
the WD in place of a small number of alternative phrases in the
GD, most often man ‘alimtum (‘the one whom you all know’) or
occasionally ‘ayn dhatt (‘essence of my own self’).

The recension markers are to be found in the putative
third part of GD.1, in poems which follow the riih transition,
and in the opening six sections of the fourth part — in other
words, at the beginning and heart of the love-poems (tashbib)
section. This area of GD.1 is generally the supplier of poems
to thematic blocks to the WD, although it also includes the
‘Ghazaliyyat’ and ‘Zaynabiyyat’ sections (which supply poems
to the tail-end of alphabetic blocks in the WD). In the latter
case a recension marker would serve to flag for the reader the
thematic connections between poems dispersed around the
WD. For example, near the end of a typical alphabetic block,
the reader of the WD will come across poems using the name
Zaynab. However, although Ibn ‘Arabi specifically mentions
the ‘Zaynabiyyat’ section early in the GD.1, the poems in that
section generally do not use the name Zaynab, opting (as in the
case of m-h-b-I-n-d) for an epithet such as rahati (‘my repose’)
instead.

Here let us recall the 5-line poem, which heads this section
([PBN] fol.203b) and had already appeared in a slightly different
form in the Prologue:
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I have a love who has the name
of all who have a name
That is what I allude to
in [both] clear and obscure [speech]
By [referring to] Rubab
to Hind and to Salma, I mean
Only Him, so consider Him
for He is the name that is named.
And the one who does not know what I am saying
is blind to the way of Truth/God

Having thus stated that what he loves “has the name of all who
have a name”, Ibn ‘Arabt immediately provides us with another
poem that describes why he is mentioning so many apparently
different beloveds such as Firdaws in this section. As the last
line states:

All of their names are truly distinguished -
and in Him are they united!

He then begins to use the particular recension markers - thus,
for example, the first eight poems all have the phrase dhat nafsi
(‘essence of my own selt’), which we strongly suspect is a cipher
for the name Mah-buland (or Mah-baland). As this recension
marker is outside the known manuscripts of the WD, we cannot
confirm this, but it is highly reminiscent of other markers that
denote Mah-buland, such as ‘ayn dhati.

As we do not possess manuscripts for all of the WD, we
are unable to put an exact number to the number of poems
in which recension markers occur. Our estimates are based on
knowing the list of alternatives in the GD for each marker and
identifying those phrases in nearby poems. Here is a list of the
main recension markers we have discovered so far:
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WD form GD alternatives Location in Estimated
GD number of

poems using

‘marker’

Mah-buland ~ piale (a Part 3 prior to 98
Ailiga (most common) ‘Ghazaliyyat’

@ G (less

common) and

there are even

rarer alternatives

such as (=& U8
Firdaws A great variety, Part 3 prior to 62
ugd A none of which ‘Ghazaliyyat’

can be said to be

common, e.g. Wi

or Wiia or audl)
Ghazalt1 e (always) ‘Ghazaliyyat’ 19 of 24
S
Zaynab @l (most ‘Zaynabiyyat’ 26 of 50
) common)
Safiya 4l (most Part 4 (after 13
dda common) ‘Zaynabiyyat’)

In the case of the marker Safiva (s-f-y-h), we even find an
acrostic poem for this word in [PBN] fol.242b (five verses,
rhyming in ‘q’), where the four letters s-f~y-h occur as the first
letter to each of the first four verses in turn, with the fifth
(missing in the WD) adding an explanation of how these letters
evoke the beloved. In the WD manuscripts [KHL] and [VEL],
this acrostic is flagged by the scribes repeating the letters in the

margin.
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It is noteworthy that the ‘final’ WD form tends to explicitly
mention the name of the particular beloved, rather than an
allusive cipher: Safiya, Zaynab and Firdaws, which are still used
today as girls’ names. The first name Mah-buland (or Mah-
baland as vowelled in [VEL]) is a combination of two Persian
words meaning ‘high moon’ or ‘exalted beauty’. We can only
assume that it might have been used as a girl’s name in Ibn
‘Arabl’s time or earlier.>!

Thus this method served both a lover’s purpose, of veiling or
masking the reality of his beloved from the eyes of others, as well
as a practical one, of linking poems across different recensions.
Intriguingly, we have even found two cases in which recension
marker variations occur in poems from the Futiihat, where the
original Futiihat form is different yet again from both the GD
and WD forms. In a poem from chap. 178 which Ibn ‘Arabi
placed within the ‘Ghazaliyyat’ section (Fut.I1.323; fol.227a),
the original form is haqiqti (= haqiqati) and not hayati (GD)
or Ghazalti (WD).5? Again, in another poem from chap. 178
which he placed in the ‘Zaynabiyyat’ (Fut.11.324; fol. 229b), the
original form is hadhihi and not rahati (GD) or Zaynabun (WD
and ED).

We conclude that from the very beginning Ibn ‘Arabi was
inserting recension markers as part of his Diwan construction
process, presumably so as to emphasise thematic relations
among neighbouring poems. But, rather disturbingly, this also
means there is no a priori reason to regard either a GD or a WD
poem as representing the ‘original’ poem! A detailed study of
these recension markers, which would be most valuable, will
have to be left for others, as here there is only space to suggest
an outline of what is a most fascinating area.

Finally, recension markers are useful to us in assessing what

51. Buland finds its way into Turkish as the boy’s name Bilent. As for
the name Ghazalti (‘/my gazelle’), this is a dialect form which seems to be
an epithet (akin to habibti for habibati), still used today in various regions
to denote a female beloved.

52. The abbreviated form (haqiqti as per habibtr) of this Futihat poem
was noted by Sulayman ‘Attar in al-Khayal wa-I-shi‘r fi tasawwuf al-Andalus
(Cairo, 1981), p.304.
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sources were used by Dawawin beyond the GD and WD. For
recension markers seem to be consistently ‘inherited’ in other
Dawawin. For example, when parallel poems appear in [BOD]
(Diwan ishraq al-baha’, OD1), it is the WD form that is always
used. By contrast, when parallel poems appear in [UNI] (ED.1),
the GD form is always used. We can thus conclude that OD1
had the WD as its ultimate source, while the ED was based upon
the GD.

A TWO-PART ‘EASTERN DIWAN’ (ED)

We now turn to yet another large-scale Diwan which seems to
have been constructed by Ibn ‘Arabi himself. The ED is a fully
alphabetical Diwan, with poems grouped entirely by rhyme
letter, and letter blocks arranged according to the Eastern
(standard) alphabetical order, alif, hamza through to lam-alif
and finally ya’.

The only manuscript we have been able to catalogue in detail
is [UNI] (see Appendix 1), which covers the first 19 letters,
alif to ghayn.*® This manuscript calls itself the ‘first part’ and
contains approximately 700 poems. We believe this to have
been copied from the ‘lost’ volume in al-Qunawi’s wagqf, Yusuf
Aga 5501, which was briefly described by Ahmed Ates in 1952.%*
According to Ates, Yusuf Aga 5501 had 235 folios, and was
written in a Maghribi naskhi, with no date. The beginning
states: “gala al-shaykh al-imam... Muhammad b. ‘Al1 Ibn al-‘Arabi
al-Hatimi al-Ta’i, radiya Allahu ‘anhu” and then the poems
from alif to ghayn follow. From this notice it seems that Yahia
(and following him, Elmore) declared this to be an ‘autograph’,
perhaps assuming that the handwriting was Ibn ‘Arabi’s own.
Given that this and the second volume were part of Sadr al-Din
al-Qunawi’s wagqf, we might deduce that this copy was not

53. Another direct parallel for University A1438 and Yusuf Aga 5501 is
Zahiriyah 364 Tas (=Zahiriyah 1539; based on personal communication
from Bakri Aladdin who examined the ms.). The initial poem (which thus
begins the alif letter block) is also found on its own in Zahiriyah 6824,
which Yahia catalogues as RG 567a with the title, gasida fi haqq al-mahdf.

54. Belleten 16 (1952), p.54.
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only al-Qtinawi’s own but formed some kind of present from
the author to his stepson, knowing that he would already have
copies of the poems in works which are omitted. Hence we
might even describe this as the Konya Diwan. However, while
possible, we cannot determine with any certainty whether this
was the case, as there is no known copy, microfilm or digital,
that we have been able to access.

Ates also mentions a second companion volume of this
Diwan (Yusuf Aga 5502), equally from al-Qunaw1’s wagf, which
had poems covering the remaining letters of the Eastern order,
fa’ through ya’, in 189 folios. In addition, it contained a final
section of Muwashshahat, in 11 folios. We assume that this
would have been the second part (ED.2), which we can estimate
as containing a similar number of poems to ED.1 (approximately
700). It may seem surprising that the ghayn-fa’ divide should
mark an approximate halfway point in the alphabet in respect
of total numbers of poems. We compute that the za’-‘ayn divide
would be closer still, but the difference is only a small fraction
of the whole. Perhaps there are other factors in this division
which are more connected to hidden meanings of letters or
numbers: for example, the letter ghayn suggests ‘otherness’
or ‘distance’ (ghayr, gharb), and is thus a natural end-point to
a series beginning in alif; or there may be a numerical aspect,
since this division produces two alphabetical sections of 19 and
10 letters. In addition, we should consider the large numbers of
poems rhyming in q, 1, m, n and h in Ibn ‘Arabi’s poetic corpus.
Whatever the truth of the matter, there is evidence that Ibn
‘Arab1 himself flagged ‘gh-f’ as a quantitative halfway point,
since in his sequence of ‘10-liners’ (reproduced in the Bilaq)
he chose the poem in ‘f’ to be the only one to carry an odd-
number of verses, 11 rather than 10 (Balaq, p.227).

A question remains as to whether ED.2 contained a lam-
alif section prior to the ya’ section, which was apparently the
last. Such an ordering of the 29 letters occurs in Ibn ‘Arabi’s
‘10-liners’ in Bailaq, which turn out to play a special role in the
structure of the ED: in the minor letter blocks these mu ‘ashsharat
are always placed first. It is also quite striking that Ibn ‘Arabi
gave such prominence to an apparently Maghribi style of poem
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(mu‘ashshara) in a Mashriqgi-ordered Diwan. Unfortunately, as
we have not yet come across any surviving copy of ED.2, we
have been unable to confirm the precise contours of the volume
which Ates described.

As we mentioned earlier, parallel poems in the GD and WD
sometimes contain variations, variations which are consistent
across groups of poems in each recension (i.e. in GD and in
WD). A number of those poems which carry such recension
markers also have parallels in [UNI], i.e. ED.1. In all the cases
we have examined - close to 20 — the [UNI] reading agrees with
the GD reading and differs from the WD reading. Thus we
have good evidence that the (alphabetic) ED was constructed
from the (non-alphabetic) GD and not from the (thematic-
alphabetic) WD.5

Having analysed the selection of poems from the GD and the
way in which they are reordered to form the alphabetic blocks
in the ED, we find nothing equivalent to the mapping by which
the content of the GD was selectively reorganised to form the
WD.

We considered every poem in the GD which rhymes in
a letter between alif and ghayn (in the Eastern alphabetical
sequence), and recorded whether or not it appears in ED.1. We
then computed a ‘re-usage’ percentage for various sections of
the Great Diwan and found some significant differences. In
the first section (up to fol. 168a), poems from the major works
(Fustiis, Futithat, Tanazzulat) were hardly used at all in [UNI]
(the same was true of the WD). Meanwhile, the percentage of
repeated poems from all the ones in this first section is close to
60% (medium re-usage). In the second section (fols. 168a-198b)
we find heavy re-usage (80%). In the third section, from the
repeated Bulag poems onwards (including the Tarjuman poems)
we find low re-usage (25%).%°

55. We have so far found only one exception to this, where the
recension marker Zaynab(un) used in the ED ([UNI] fol. 159b) derives from
the WD marker ([VEL] fol. 142b), not from the GD ([PBN] fol. 229b, rahatT).

56. Unlike the other major works noted earlier, we note that five
Tarjuman poems (but only five) out of a potential 33 do appear in alif-
ghayn. In three cases these are embedded in the commentary from
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We carried out a similar re-usage analysis of poems in GD.2.
Here we find that the level of re-usage divides GD.2 into four
sections, with breaks at Bailaq pp. 40, 52 and 60. We find limited
usage (25%) in the ‘early works’ (Bulaq pp. 1-39; by contrast in
the WD these were entirely excluded); medium usage (50%) in
Balaq pp.40-52 (including the Bailaq hole). There is light usage
(10%) in the poems on initiation (Balaq pp.52-60, after the
Bilaqg hole, in contrast to the WD where these were included in
a prominent place, prior to the ‘Zaynabiyyat’ and ‘Ghazaliyyat’,
at the end of the alphabetic blocks). Finally, we find heavy
re-usage (75%) in the remainder of Balaq (pp.60-475).

Overall usage of the GD in ED.1 indicates that approximately
40% of all poems in the GD appear in the ED (compared to 60%
for the WD). Even in regions of heavy re-usage we find only
75-80% of poems in the GD reappearing in ED.1. We also find
36 ‘new’ poems in ED.1 (5%) — poems with no parallel in the GD
(although many of these occur in other manuscripts, a few even
in the WD). This strongly suggests that the ED was constructed
after the GD, but further research is needed to clarify this and
many other questions, especially as currently we only have one
part of the whole to analyse.

There is no room here to go into the detailed structure of
letter blocks in ED.1. What is clear is that although there is no
equivalent to the GD-to-WD mapping (whereby every letter
block would have a similar structure), there are clear signs of
systematisation. Minor letter blocks (those letters that only
give rise to a few poems) all begin with the corresponding letter
poem from the ‘10-liners’ (Mu‘ashsharat), none of which appear
at all in the WD.*>” However, the structure of major letter blocks

Dhaka’ir, even though that does not occur with the equivalent poem in the
GD or WD. Somewhat as with the WD, poems in the Tarjuman are treated
differently. We note that the break at fol. 198b, four poems repeated from
Bulaq pp. 181-3, was not significant in the mapping by which the WD was
produced. It is only re-usage analysis in the ED which indicates that this
marks a significant transition in the Paris manuscript.

57. The 29 ‘10-liners’ have been studied in detail by Denis McAuley
(Mystical Poetics, pp.198ff.), who also identifies an 11-verse ‘cap poem’
associated with them and found a little later in Bdlaq (p.237). They too
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(poems in hamza, ‘b’, ‘d" and ‘r’) do not even have this feature
in common. Rather, the grouping of poems by source region
in the ED is extremely complex, and may not itself provide a
meaningful way to view the poems. Our impression is that the
rearrangement of poems within letter blocks was significant on
a finer scale in the ED than in the WD (where the ‘mapping’
was much more formulaic - poems were kept in meaningful
subgroups, very few were dropped, and there was relatively little
rearrangement of poems within those subgroups). Explaining
the complexity of the rearrangement in the ED would demand
a detailed analysis of the poems themselves, which lies well
outside the scope of the current study.

OTHER DAWAWIN (OD)

We have now described the three large-scale Dawawin which
we know or strongly suspect to have been constructed by
Ibn ‘Arabi himself: the Great Diwan, and the two selective
reorganisations which we have labelled the ‘“Western Diwan’
and the ‘Eastern Diwan’. We have also studied manuscripts
which represent smaller-scale collections, which range from
around 300 to a mere 19 poems (OD1-6). We do not propose to
describe these other Dawawin in detail here but refer the reader
to Appendix 2, in which we list these ‘other dawawin’ along
with associated RG numbers and codes for the manuscripts we
have studied. We have no reason to believe that any of these
were known to Ibn ‘Arabi himself, although much of the poetic
content seems to be authentically his.

OD1 (Diwan ishraq al-baha’) corresponds to Yahia’s RG
103, which we have studied through a previously neglected
manuscript in the Bodleian Library at Oxford (the oldest dated
copy we have found). Although quite large (around 300 poems),
a note within the text itself (fol.85a) indicates that it was
compiled by a certain Salah al-Din. Interestingly, the ‘recension
marker’ evidence of seven parallel poems in [BOD] is that OD1

follow a Mashriqi order in Bulag, with a lam-alif poem placed pre-finally,
between ‘w’ and ‘y’.
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was compiled on the basis of the WD and not the GD.

OD3 (~150 poems) is another independent Diwan to which
Yahia gave a separate RG number (RG 100). Described by
Addas as a florilegium compiled by an admirer of the Shaykh
(‘L'GEuvre’, p.28), this collection draws poems from various
works including Tarjuman, Fusis and Mawagqi‘ al-nujiim.
However, there are indications that nearly 40 of the poems in
the early part of this compendium are not by Ibn ‘Arabi at all
(see Appendix 1 [BLB]).

As for the remaining four Dawawin (OD2, OD4-6) it is
difficult to see how any of these could be assigned meaningtully
to existing RG numbers. Perhaps of most interest are the
manuscripts for OD2 and ODS: Berlin 7746 [BLN] and Fatih
5322 [FTM], respectively. These were both listed by Yahia under
RG 101, the Diwan al-ma‘arif, along with the Paris manuscript
([PBN] which we have reclassified as GD.1), the main reason
seemingly being the fact that they all provide the text of the
Prologue (although in the case of [BLN] only partially).

The Berlin manuscript, [BLN], described by Addas as an
‘anthology’,*® apparently comes from a Siraj al-Din al-Tabrizi,
who was the khadim (caretaker) of Ibn ‘Arabi’s zawiya in Mecca.
It is entitled Diwan murtajalat al-shaykh... al-mawsim bi’l-
ma ‘arif al-ilahiyya wa-I-lata’if al-rabbaniyya: that is to say, poems
‘extemporised’ by Ibn ‘Arabi but bearing the same general title
as that given by the author in GD.1. Having catalogued and
cross-matched the poems, we can also add a more descriptive
working title, namely the ‘early poems Diwan’: it consists
almost entirely of poems from early works and early chapters of
the Futithat, i.e. early sections of GD.1 (up to fol.66a) and GD.2
(up to the first six poems of the ‘Balaq hole’).

Finally, we turn to ODS, represented by Fatih 5322 [FTM].
This is not simply a severely truncated version of the Paris
manuscript, as Addas thought (‘A Propos’, p.192), but is in fact
yet another Diwan. While the Prologue and the first six poems
do mirror GD.1, the eleven poems which follow differ. We have
found no parallels for any of the eleven poems elsewhere in the

58. ‘A Propos’, p.193.
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printed works or in any manuscript we have catalogued so far,
suggesting that they were either written by some other author
or they belong to an as yet unknown work by Ibn ‘Arabi, which
does not appear in the GD.

CONCLUSIONS

In this paper we have briefly surveyed the contours of what we
believe to be Ibn ‘Arabi’s Great Diwan and its offspring, the
‘Western Diwan’ and its ‘Eastern’ sister. We have on a number
of occasions raised the question of whether the Great Diwan
contained ‘all’ of Ibn ‘Arabi’s poetry. The fact that Ibn ‘Arabi
says he wished to include all the poetry he could remember,
and also speaks of the ongoing nature of poetic inspiration and
production, surely means that this ‘all’ is inevitably open-ended.
Ibn ‘Arabi’s collecting together of his own poetry would have to
remain the task of a diary-keeper as much as that of a librarian.
In the [KHL] manuscript we find poems written into the margins:
do some of these represent authentic poems written on the spur
of the moment in the process of collecting or organising his own
poems? Or are they ones that suddenly popped back into his
memory, having lain dormant for a while? Again, the few poems
which are found only in the WD and ED frequently appear in
small groups or at section breaks: can we conclude that they were
composed as part of the living process of diwan construction?

We have seen that even in the case of known works where
we are confident of the original text (e.g. Fusiis and Futithat),
Ibn ‘Arabi does not seem to always include absolutely every
poem in his Great Diwan. In many cases certainly the missing
poems are not his creations, but this does not account for all
the omissions. Yet the numbers are not large enough for us to
suspect that there is anything like a missing third part beyond
the GD.1 and GD.2.

A second problem is that of various versions of a poem. This
has significance beyond the fact that a poem might undergo
improvements by the author, or suffer unintended mutation
under the hands of a sequence of scribes — problems which a
critical edition could hope to address. There is plenty of evidence
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that Ibn ‘Arabi himself, like any great creative artist, did not
regard his poems as being fixed in stone — or perhaps we should
say that if one of his poems is fixed, it is fixed beyond the words
he used to express it! We have already mentioned two Futiihat
poems whose form is deliberately altered when it appears in
the GD and the WD, these forms being related to the recension
markers he apparently introduced to flag connections between
sequences of poems. A consequence of this is that even if we
had before us a manuscript of a poem in the holograph Great
Diwan (i.e. the one written by Ibn ‘Arabi himself, surely the
best possible situation), we could not necessarily assume that
that was the form in which the ‘same’ poem appeared when
he had originally placed it in an earlier composition or when it
was first imprinted upon his memory!

Having said all this, we can surely attempt to perform the
modern librarian’s version of what Ibn ‘Arab1 set out to do: to
record every poem in every authenticated work and manuscript
that has come down to us in a vast database or super-diwan.
We are now some way up that mountain path, and can take
stock. We can assess the sizes of the various Dawawin in which
we know or strongly suspect Ibn ‘Arabi was involved. We can
establish how these overlap and record the numbers of ‘new’
poems. We can continue the cataloguing of known copies of
‘Ibn ‘Arabi’s Diwan’ and search for those other Dawawin which
we predict should exist, be they in some public library or private
collection. We can look at another Diwan attributed to Ibn
‘Arabi, even one put together much later, and determine which
material is authentic and which is doubtful (and where material
is authentic, recension markers allow us to assess the likely
source for such compilations). We can also use the same criteria
to look at works containing poems, which have been attributed
to Ibn ‘Arabi, and establish whether he can be considered the
real author or not. We have already given one example with
Shujiin al-masjiin, where at present scholarly opinion is divided
as to whether it is an authentic work by Ibn ‘Arabi or not.

Another interesting area of study would be the prose sections
that accompany various poems. We have mentioned various
kinds of prose in the Dawawin, e.g. the Prologue, the section
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on initiation from the Nasab al-khirqa (part of the Bulaq hole),
the sign of the Seal text, commentaries attached to poems from
the Tarjuman (i.e. the Dhaka’ir) or other works (e.g. Muhadarat
or ‘Abadila). In general, it is noticeable that prose tends to
travel with the poem to which it is attached, when the poem
appears in another Diwan. There are also snippets of prose used
at basmalah-section transitions, and prose used to introduce
poems. However, in our own work so far we have not been
systematic in the cataloguing of prose sections, since the first
priority has been to build up the poem database.

In conclusion, although we have not reached the summit, we
believe we are sufficiently above the tree-line to have a clearer
view of the landscape of the various Dawawin. And what we
have found seems to recall again and again the remarkable
vision with which we began this paper, and which Ibn ‘Arabi
records at the very outset of his enterprise. In particular, we see
the recurrent themes in the form and structure of the fruit of
his poetic inspiration: the extraordinary creature that emerged
from his chest as a hair, as an awareness and as verses (all
meanings implied in the root sh-‘-r), and stretched its head to
both horizons, western and eastern. However, it is one thing to
describe the overall contours of such fruit, and quite another to
savour the taste in all the various poems that the author has so
carefully laid out for his readers’ enjoyment and education. Let
us, therefore, finish with a two-line poem from the ‘Ghazaliyyat’
section of GD.1 ([PBN] fol.226b), which also appears with a
different marker in the WD ([VEL] fol. 22b):

The one whom I love visited my place while
I was out - if [ were only aware whether she
would come again!
That is not equity on the part of my gazelle -
no, fairness would be for her to come back...%’

59. With many thanks to Denis McAuley for the translation of this
poem. It is worth noting the phrase layta shi‘ri (‘if | were only aware’)
exactly echoes the first words of the first poem of the Tarjuman, and the
word shi‘r seems to be deliberately used to convey not only awareness but
also poetry itself.
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Appendix 1
List of manuscripts studied
(poems catalogued and cross-matched)

[BLB] - British Library Add. 7599 (London) fols. 1-60

Classification: OD3. Given a separate RG number by OY (RG 100)
and described by C. Addas as a ‘florilegium’ (‘L'CEuvre’, p.28). Begins
with 994-verse ta’iyya (see ‘L'Buvre’, pp.27-8 on this) followed
by 37 poems we do not recognise. Then 17 (of 61) Tarjuman poems
(reordered) are followed by 29 poems from the Fusiis (a different selec-
tion to [PBN], omitting the poem from the Prologue, one from Isaac,
the Hud mufrad, one from Shu‘ayb and one from Solomon), then 54
(almost all) from Mawagi¢, then two poems we do not recognise and
an out-of-sequence poem from Tarjuman (the fifth), and finally 13 (of
29) from the Mu‘ashsharat.

Total: around 150 poems. Contains 40 poems not found elsewhere.

See Addas, ‘L'CEuvre’, p.28, and ‘A Propos’, p. 193, for more details.

[BLN] - Berlin 7746 Sprenger 1108 (Berlin) fols. 1-62

Classification: OD2. Contains a variant of part of the Prologue from
RG 101 (cf. [PBN] and [FTM]), but subsequently is yet another Diwan.
It is dominated by blocks of poems from the first two chapters of the
Futithat, as well as from Tanazzulat and Ittihad. It also contains other
miscellaneous poems from early in proto-Biulaq (early works and others
up to and including the first six poems of the Bulaq hole, Bulaq, p.52)
and from early in Paris (up to fol.66a, i.e. prior to the Futiihat block),
poems from Isra’, ‘Anqa’, Mawagqi‘ (early works) and occasional poems
from Rith, Taj, Fusiis and some later parts of Futithat (often chapter ini-
tial), and a few from later in Paris (fols.234a-35a and fol.238a, which
are in the second thematic section). Since it consists almost entirely of
poems from early works, early chapters of the Futiihat, or from early sec-
tions of Paris and proto-Biilag, we refer to it as the ‘Early poems Diwan’.

The sequence of letter poems in fols. 8b-12a is a selective reordering of
poems from Fut. chap. 2. Almost the exact same sequence is found as
K. al-Mabadi wa-I-ghayat (RG 380) as found in Istanbul University A79,
fols.98b-102a. So RG 380 may have been an intermediate source for
the construction of this Diwan.

Total: around 290 poems. Contains 20+ poems not found elsewhere.
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[BOD] - Bodleian Pococke 275 (Oxford) fols. 1-85

Classification: OD1. RG 103 = Diwan ishraq al-baha’ al-amjad “ala huriif
al-abjad. Not listed by Yahia, dated 980/1572, the oldest known manu-
script of this Diwan compiled by a certain Salah al-Din (according to
note in text, fol.85a). Poems are grouped by rhyme-letter, arranged
in (Eastern) abjad order, ending in lam-alif. Although the majority of
poems are found in the printed works of Ibn ‘Arabi, ‘recension marker’
evidence indicates that this Diwan was based upon the WD rather
than the GD. Contains a 431-verse ta’iyya (RG 757).

Total: around 320 poems. Contains 60+ poems not found elsewhere.

[FTH] - Fatih 3872 (Suleymaniye, Istanbul) fols.1-227

Classification: GD.2 (with B-hole). A Bulag-alike manuscript contain-
ing the ‘Bulaq hole’ of the printed Diwan (Bulaq) - that being an off-
shoot of the proto-Bulaq family (see [YAB]). No longer thought to date
from the generation after al-Qunawi (Yahia/Elmore) but three centu-
ries later than that (997H according to MIAS Archive).

Folio numbering: between fol.2b and fol. 3a there is an unnumbered
folio (corresponding to Bulaqg, pp. 5-6)

Omissions: on fol.80b a poem from Bulaq, p.166; fol.81b a poem
from Builag, p.169; fols. 63a-b three poems from Biuilaq, p.134; fol.87a
seven+ poems from Bulag, pp.179-82; fol.197b five+ poems from
Bulaq, pp.282-6; fol.226a a poem from Bilaq, p.467; and on fol.226b
two poems from Bilaq, p.469. Fol.113b is blank but no poems appear
to be missing (Balag, p.340). On fol.132b two poems from Bilaq,
pp-378-9, are concatenated. On fol.138a two poems from Bilaq,
p- 388, are concatenated.

Repeats: two poems from Biuilag, pp.216-17, appear partially or not at
all on fols. 164a-b, but are found in full on fols. 164b-165a (just prior
to the ‘10-liners’).

Mis-binding: around 200 poems from Bulaq, pp.206-310, mis-bound
prior to folio numbering (these should appear before fol.99a rather
than as fols. 160a-209b).

‘Bulaq hole’: the manuscript is from the family which contains the
hole on fol.24b (cf. [GNL] [LDN] and the Bulaq print edition itself).
Thus it is missing almost 50 poems (and prose) found in the equivalent
place in proto-Bulaq [YAB].

Total: around 850 poems.
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[FTM] - Fatih 5322 (Suleymaniye, Istanbul) fols.214-15

Classification: ODS. This fragment contains the Prologue to the Diwan
al-ma‘arif (GD.1) in a similar form to that in the Paris manuscript
[PBN]. Also contains the same initial six poems as [PBN] after the Pro-
logue. However, the eleven poems which follow (up to the end of this
fragment) differ from [PBN], and we have found no parallels for these
eleven poems elsewhere. Thus we classify this as a distinct Diwan.

Total: 20 poems. Contains a sequence of eleven poems not found else-
where.

[GNL] - Genel 53 (Inebey, Bursa) fols. 1-314

Classification: GD.2 (with B-hole). A Bulag-alike manuscript contain-
ing the ‘Bulaq hole’ of the printed Diwan (Bulaq) - that being an oft-
shoot of the proto-Bulaq family (see [YAB]).

Of the three Bulag-alike manuscripts we have studied, there are a few

places where [GNL] appears to be closer to Bulaq than do [LDN] and

[FTH], while the latter two are somewhat closer to proto-Bulaq [YAB].

However, the situation is complicated:

e LDN fol.18b = FTH fol. 21b = GNL fol. 30b is in all three Bulag-alike
manuscripts and is in proto-Balaq (YAB p.224) but is not in Bulaq

e LDN fol.64b = FTH fol.138b is in proto-Bulaq (YAB p.459) but not
Bialaq and not [GNL]

e LDN fol.101b = FTH fol.92b is in proto-Bulaq (YAB p.391) but not
Bilag and not [GNL] (where two poems are collapsed into one with
the first hemistich of one poem followed by the second of the next)

e LDN fols.141a and 141b distinct poems in [LDN] just as in Balagq,
but these are concatenated in [FTH] and [GNL] (part of ‘YAB hole’
in [YAB])

e LDN fol.176b = FTH fol.138a = GNL fol.252b is a single poem
corresponding to two poems in both proto-Bulaq and Bulaq

e GNL fol.306a is a single poem corresponding to two poems in
[LDN], Bulaq and proto-Bulaq (neither appears at all in [FTH])

e FTH fol.87b is a single poem corresponding to two poems in [LDN]
[GNL] Bulaq and proto-Biulaq

e LDN fol.172b = FTH fol. 132b is a single poem corresponding to a
concatenation of two poems in proto-Bulaq (YAB pp.454-455) and
in Bulaq and in [GNL]

e LDN fol.169a = FTH fol.128b is a single poem corresponding to a
concatenation of two poems in proto-Bulag (YAB p. 451) and in
Balaq and in [GNL]

e LDN fol.134a = FTH fol. 195a does not appear in either proto-Bulaq
or Bulaq or [GNL]
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Digital reproduction: our reproduction is missing opening fols.29b-
30a (five+ poems from Bulaq, pp.45-6) and also opening fols. 35b-36a
(five+ poems from Balaq, pp.53-4) and also opening fols.60b-61a
(one+ poems from Bulaq, pp.91-3) and also opening fols.67b-68a
(two+ poems from Balaq, pp.103-5) and fols.80b-81a (one+ poems
from Bulaq, pp.124-26).

‘Bulaq hole”: the manuscript is from the family which contains the
hole on fol.34b (cf. [FTH] [LDN] and the Bailaq print edition itself).
Thus it is missing almost 50 poems (and prose) found in the equivalent
place in proto-Bulaq [YAB].

Total: around 860 poems.

[HME] - Haci Mahmud Efendi 2510 (Suleymaniye, Istanbul)
fols.31-6

Classification: OD4. RG 102.1 (MIAS Archive classification). Contains
23 or 24 poems, all of which are found elsewhere in printed works
of other manuscripts (with the exception of one which might be
rhyming prose).

Of interest is a six-verse poem in ‘n’ on fol.35a. This poem is found
in Shujun al-masjiun wa-funiin al-maftiin [RG 692] - a work thought by
some not to be by Ibn ‘Arabi.

Total: 24 poems.

[KHL] - Khalili 225 (Khalili, London) fols. 1-180

Classification: WD.2. A late central part of the WD, in the author’s
hand (cf. [VEL]). Alternates block of poems in a given rhyme letter
with (thematic?) block in mixed rhyme. This manuscript covers the
following rhyme letters from the Maghribi alphabetical order: {z, t, z,
k, 1, m, n}. Contains note by Ibn ‘Arabi approving this very manu-
script and indicating that it represented the fourth part of his (greater)
Diwan, which contained five (more?) parts.

Total: around 670 poems.

See Hirtenstein, ‘Some Preliminary Notes’ for more on this ms.

[LDN] - Leiden Or. 2687 (Leiden) fols.1-176

Classification: GD.2 (with B-hole). A Bulag-alike manuscript con-
taining the ‘Bulaq hole’ of the printed Diwan (Bulaq) — that being an
offshoot of the proto-Balaq family ([YAB]). This manuscript contains
the hole at a folio break (fols.20b-21a), suggesting it could be directly
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related to the manuscript with which the Bulaq family broke away
from the proto-Bulaq (cf. [YAB]). See [GNL] for some variations indi-
cating how the three Bulag-alike manuscripts [LDN] [FTH] and [GNL]
relate to proto-Bulaq and to Balaq: [LDN] and [FTH] seem closer to the
former, while [GNL] seems closer to the latter.

Mis-binding and omission: fols.64a-92b (Bulaq, pp.389-4735) should
appear after the final folio, fol. 176b. With this mis-binding corrected,
only the final folio of the original manuscript is missing (containing
the final four poems, Bulaq pp.472-5). Thus, contrary to appearances,
this ms. is almost complete as a representative of the Bulag-alike sub-
family of GD.2.

Total: around 870 poems.

[PBN] - Paris Bibliotheque Nationale 2348 (Paris) fols. 35-273

Classification: GD.1. First part of al-Diwan al-kabir (minimally alpha-
betical, includes blocks containing the poems from major works,
Fusiis, Futithat, Tanazzulat and Isra’, Tarjuman, in part accompanied by
the commentary of Dhakha’ir — see table of contents on p.86. Yahia
lists under RG 101.

The manuscript seems to be a copy of a mis-bound exemplar: at
fol.110a a block of poems from Fut. chaps. 360-9 appears to be miss-
ing. This is found later, at fols. 130b-134b (inserted among a section of
poems from Fut. chap. 558). It is clear from the numbering of sections
that this mis-binding took place after the sections were numbered in
the exemplar. Nevertheless, the Paris copyist made no attempt to cor-
rect the error (or adjust the section numbers to cover it over).

Digital reproduction: our reproduction is missing fols. 64b-635a.

See Addas, ‘A Propos’ for the first detailed description of this important
ms., and thereafter ‘Ship of Stone’ and ‘L’CEuvre’ (pp.29-31, pp.35-6).

Total: around 2,580 poems.

[SHA] - Shehit Ali 1375 (Suleymaniye, Istanbul) fols.117-21

Classification: OD6. RG 102.1 (MIAS Archive classification). Contains
19 poems, only one of which is not found elsewhere (at least in manu-
script form) - the rest occur in GD.1 or GD.2. These poems are grouped
by rhyme letter: d (5), t (5),j (4), th (2),j (2), r (1).

Total: 19 poems.
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[UNI] - University A1438 (University, Istanbul) fols. 1-200

Classification: ED.1. Fully alphabetical Diwan (standard Eastern alpha-
bet) with poems selected and reordered from the Great Diwan. Cov-
ers letters alif through ghayn in standard (Eastern) alphabetical order.
Probably represents only the first half of a 2-part Diwan (ED), which
would cover all of the letters (ED.1 and ED.2). There are indications
that a ms. stolen from Konya, YA 5502 (said by Yahia and Elmore to
have been an autograph), was that slightly shorter second part, while
YA 5501 would have been a direct parallel to [UNI]. If so, then Ibn
‘Arab1 knew of and presumably constructed this 2-part ‘Eastern Diwan’
(our title).

Binding errors and omissions: fols.50a-51a, 53a—-54a, 56a-59a (4% of
the manuscript) are all missing from this manuscript. Furthermore, the
remaining folios in the same section of the manuscript have been mis-
bound into the following order: 45, 55, 52, 46-9, 60. It seems these losses
and reshuffles occurred after the folios had been correctly numbered.

See Hirtenstein, ‘Some Preliminary Notes’ for more on this ms.

Total: around 700 poems.

[VEL] - Veliyuddin 1681 (Suleymaniye, Istanbul) fols.1-237

Classification: WD.1-2. A central part of the WD (cf. [KHL]). This man-
uscript contains binding problems (see below). Due to partial overlap
with [KHL] and reconstructions of the WD based upon the GD-to-WD
mapping, we can state that the ms. includes, alternating with mixed
rhyme blocks, blocks of poems in the following rhyme letters, follow-
ing the Maghribi alphabetical order: {d (final 40%), dh, 1, z, t, z, k, 1}. If
[KHL] were the fourth part (as it claims), then [VEL] would be the end
of the third and the start of the fourth. However, at the end of [VEL]
the copyist states that this is the ‘third part’.

Mis-binding: a major binding problem could be corrected by switch-
ing fols. 115a-124b with fols. 135a-142b (as a result of this mis-binding
the ‘r’ group of poems is currently split into three parts).

There is no opening labelled 127 (fols.126b-127a), which is due to a
blank page in the original.

Fols.16b-17a contain a jump from the middle of one Tarjuman poem
to the middle of another (Nos. 26, 57). Reconstruction of the letter
block suggests intervening Tarjuman poems in ‘d’ were also omitted:
Nos. 34, 36, 53 and 56, for a total of 33 skipped verses. Since this
occurs at a page-break the most likely explanation is that a single folio
has been lost here (prior to folio numbering).
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Total: around 750 poems.

See Hirtenstein, ‘Some Preliminary Notes’ for more on this ms.

[YAB] - Yusuf Aga 5463 (Yusuf Aga, Konya) pp.306-492

Classification: GD.2. Proto-Biilaq = the second part of the Great Diwan.
Currently the only manuscript known to fill the ‘Bulaq hole’ found in
all other Builag-alike manuscripts and in the printed Diwan (Bulaq).
It is very likely that Istanbul University A3028 is a partial copy of the
same (up to YA 5463, p.332, part-way through the Balaq hole). Its final
poem is one of the ‘Sultaniyyat’ poems.

‘Bulaq hole’: at pp.326-36 a sequence of almost 50 poems and signifi-
cant prose from Nasab al-khirqa is missing from Bulaq (p.52) and all
Bulag-alike manuscripts ([FTH], [GNL], LDN). Hence the name ‘proto-
Bulaq’ applies to [YAB] alone.

‘YAB hole’: at pp.428-9 (a page break) a section of 40+ poems in Bulaq
(pp-287-315) is missing from this ms. — most likely due to a loss of
around ten folios (which we call the ‘YAB hole’).

Other anomalies: at p.310, three Bulaq poems (pp.11-12) are differ-
ently ordered around the section break (as in Bulag-alike manuscripts,
[FTH], [GNL], [LDN]). At p.391 we find a 3-verse poem effectively
skipped in Bulaq due to jump-concatenation (p.193).

Ends (p.492) with a reference to this being the ‘second volume’ of the
Diwan (i.e. GD.2). Three section headings missing from within the
‘YAB hole’ mean that the complete GD.2 would contain a total of 52
basmalah-sections.

Total: around 880 poems (and another 40+ known to be missing).

See Hirtenstein, ‘Some Preliminary Notes’ for more on this ms.
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Appendix 2

Proposed reclassification of Ibn ‘Arabi’s Dawawin

In the following four tables (Great Diwan, Western Diwan, Eastern
Diwan, Other Dawawin) we give a shorthand code and a working
title to each Diwan, or part of a Diwan, and we indicate by another
code [in square brackets] the manuscript(s) whose poetry we have cata-
logued. Where there is no manuscript yet examined (indicated by ‘??’),
a Diwan part is hypothetical. With some important exceptions we do
not mention manuscripts whose poems we have yet to catalogue and

cross-match.

Great D1wan

GD

GD.1

GD.2

Great Diwan

Part I. Diwan
al-ma‘arif

Part II. Proto-Biilaq

Balag-alike family
(subset of part II)

~3500 poems

In two manuscript-
parts;
Non-alphabetical

~2580 poems

~920 poems
in its complete
form

Represented by
Balaq print edition
(1271/1855) in
addition to several
mss; all contain the
‘Bulaq hole’

(RG101)

(RG102)

(RG102)

[PBN]

[YAB],
missing
40+
poems

[LDN]
[GNL]
[FTH]
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‘Western Diwan’

Julian Cook and Stephen Hirtenstein

WD ‘Western
Diwan’ (our
title)

WD.1 Initial part(s)

WD.2  Central part

WD.3  Final part(s)

Predict: ~2000
poems

In multiple parts
Thematic—
alphabetic
Western
alphabetical order

Predict: ~890
poems

Rhyme letters: {alif,
hamza, b, t, th, j, h,
kh, d, dh, 1}

~670 poems
Rhyme letters: {z, t,
ZI k! lI m! n}

Predict: ~440
poems

Rhyme letters: {s, d,
‘ayn, gh, f, q, s, sh,
h, w, lam-alif, y}

(RG102)

”

[VEL] (part:
d (final 40%)
dh, r)

[KHL]

[VEL] (part: up
tol)

”

‘Eastern Diwan’

ED ‘Eastern Diwan’

(our title)

ED.1 Part I

ED.2 Part 11

Predict: ~1400
poems in 2 parts
Fully alphabetic
Eastern alphabetical
order

~700 poems
Rhyme letters: {alif,
hamza, b-gh}
Probably also
represented by
stolen ms. YA 5501

Predict: ~700 poems
Rhyme letters: {f-y}
perhaps with
lam-alif prior to y
Probably
represented by
stolen ms. YA 5502

(RG102)

(RG102)

(RG102)

[UNI]

7
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Other Dawawin
OD1 Diwan ishraq al- ~300 poems (RG 103) [BOD]
baha’ al-amjad ‘ald  Alphabetic in
huriif al-abjad Eastern abjad order
Compiled by Salah
al-Din
OD2 ‘Early poems ~290 poems (RG 101) [BLN]
Diwan’ (our title) ‘Anthology’ (with
or Diwan murtajalat  fragment of GD.1
Prologue)
OD3 (untitled) ~150 poems (RG 100) [BLB]
OD4 (untitled) 24 poems [HME]
ODS5 (untitled) 20 poems (RG 101) [FTM]
Diverges from GD.1
after Prologue + 6
poems
OD6 (untitled) 19 poems [SHA]
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Appendix 3
Contents of GD.1 Diwan al-ma‘arif [PBN]
and use in the WD
Part Title Folio No. of Section Use in WD
startin  basmalah- numbers (see Appendix
[PBN] sections 5: mapping)

0 Prologue 35a [1] [#0] (ignored)

1 (mostly untraced) 38a 1 #1 [M1]

Fusus 40a 1 #2 (ignored)
(mostly untraced) 41b 12+ #3-14 M2]
Futithat 70b 31 #15-45 (ignored)

2 (mostly untraced) 139b 2 #46-7 [M3]
Tanazzulat /Isra’ 144b 3 #48-50 (ignored)
(mostly untraced) 151a 7 #51-7 [M4a]
(mostly untraced) 168a 4 #58-61 [M4b]
(mostly untraced) 178a 1 #62 [M4c]
(mostly untraced) 180a 1 #63 [M4d]
(mostly untraced) 182b 9 #64-72 [M4e]

3 Ruh transition 203b 0 (#73) (ignored)
(mostly untraced) 203b 11 #73-83 {theta 1}

thematic -

details below
‘Ghazaliyyat’ 226a 1 #84 [GZL]
‘Zaynabiyyat’ 228a 2 #85-6 [ZNB]

4 (mostly untraced) 232a 5 #87-91 {theta 2}
thematic -
details below

(mostly untraced) 243a 3 #92-4 [MS]
Dhaka’ir / 249b- 9* #95-103  [TRJ]
Tarjuman 273a
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Detailed breakdown of two regions of [PBN] supplying thematic

blocks to the WD

{theta 1} contains a total of 237 poems in fols. 203b-225b.
{theta 2} contains a total of 134 poems in fols. 232a-243a.

Letter blocks in WD in between

Folio in [PBN]

No. of poems

which thematic block appears in [PBN]
[z-t] 203b 1
[2-2]** 203b 64
[d-dh]* 209b 5
[d-dh] 209b 12
[dh-r] 211a 24
[z-t] 213a 13
[2-2]** 215a 68
[t-z] 220b 25
[z-K] 223b 20
[2-2]** 225b 5

Letter blocks in WD in between

Folio in [PBN]

No. of poems

which thematic block appears in [PBN]
[k-1] 232a 44
[1-m] 235a 20
[m-n] 237a 6
[2-7]** 237b 49
[k-1] 242a 3
[z-K] 242a-243a 12

* All 5 poems rhyme in ‘d’ so this could be regarded as the tail end of the

alphabetic ‘d’ block.

** We hypothesise that these regions would supply poems for thematic (mixed
rhyme) blocks in between alphabetic blocks in those parts of the WD for
which we have not seen manuscripts (WD.1 and WD.3).
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Appendix 4
Contents of GD.2 proto-Bulaq [YAB] and use in WD
Title Bulaq Folio start No. of Section  Usein
page in [YAB] basmalah- numbers WD (see
range sections Appendix 5:
‘mapping’)
Early Works 1-39 306b 4 #1-4 (ignored)
(Isra’, Mawagqi°,
‘Anqa’, Ittihad)
(mostly untraced,  40-52 322b 1.5+0.5 #5-6 [B1]

ending with the (incl. start
6 poems from K.  of B/H)

al-Mugni©)

‘Sultaniyyat’ 52 329a 2 #7-8 (ignored)
(within
B/H)

Initiation 52-60 337a 1 #9 [INV]
(after
B/H)

(mostly untraced)  60-137 340b 8 #10-17  [B2a]

(mostly untraced) 137-8 369a 0 [B2b]

(mostly untraced) 139-214  370b 9 #18-26  [B2c]

(mostly untraced) 215-17*  399a 0 (#27) [B2d]

Mu‘ashsharat 218-32 400b 1.5 #27-8 (ignored)

(mostly untraced)  232-475  406b- 24.5** #28-52  [B3]
492b

B/H = ‘Bulaq hole’: this region is not found in Balag-alike manuscripts but is
found in proto-Bulaq, [YAB].

* Balaq p.215 corresponds to the start of the 2nd half of proto-Biilaq (section
#27 follows the unique zajal ‘strophic poem’)

** includes a region of around 50 poems missing from the [YAB] (due to mis-
binding) but found in all other Bilag-family manuscripts.

The ‘strophic poems’ (Muwashshahat and a single zajal) are scattered across
proto-Bilaqg, but are ignored in the construction of WD.

[B2a] includes a region identified by Elmore: Bulaq, pp. 60-8 (poems rhyming
in alif).

[B2a]-[B2¢] include a region identified by Elmore: Bilaq, pp.135-78 are
Quranic poems.
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